








HANDY DARKROOM ACCESSORIES 
for Efficiency and Smooth Working 


PLASTRON STIRRING ROD 


Quite an indispensable item of equipment 
that should be seen in every darkroom —it 
saves time and money in mixing chemical 
solutions; it is light in weight and unlikely 
to chip your glass measures; overall length 
is nine inches, with the ends made blunt for 
the purpose of facilitating the crushing of 
lumpy powders and crystals; it will not 
atfect or be affected by photographic 
chemical solutions 


Price °° ee ee es ee 1 6 





DARKROOM LAMP 


The well-known cycle lamp has now been 
recruited as an ingenious and economical 





accessory to add to your darkroom equipment 


Its handy size will enable you to move it 
about whenever and wherever required for 
closer and more accurate inspection of films 
and prints. ‘To make adaptable for use in Foth 
film and print processing, a special 23° 
diameter yellow safelight glass is available 
to interchange with the clear and ruby glasses. 


Py Lamp (with battery ‘ 99 
Satelight each 9d. 
KODAK PRINTING MASKS 
Here is one sure way to obtain 
those clear white margins on your 
prints—-with straight edges and 
clear-cut corners every time. So 
simple to use, yet so effectual in 
result. Maybe you have a par 
ticular liking for a circular or oval 
masking of your favourite portrait 
or close-up—well, it may be had 
just as simply and quickly, as each 
packet of Kodak Printing Masks 
contains 25 black paper masks in 
five ditferent patterns 
/ p to 3f° x 4}°, 9d. per pkt 


l 
From 34” x 5)”, 1/- per pkt 


Stocks subject to current shipping conditions From Kodak Dealers Everywhere 
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NEW CONVENIENCE 


in film and print processing... 


KODAK UNIVERSAL M-Q DEVELOPER 


a new tormula in a new ‘“‘book 


in its attractive novel folder, thig 
new, convenient, and economical dey wer to the demand for a quality 
developer in a limited volume. Ideal for t f developing or printing 
@ Packed in moisture-proof plastic envelope ! ifety and protection. 
I I i } 
@ Makes 12 ozs. of solution for tray developm: id 16 ozs. for tank processing. 
| i} £ 
@ Guaranteed development capacity per packet: three V620 films, or six V127 films, 
or 90 sheets of 23 x 3) size paper 

@ Completely machine mixed and packed { luct standardisation and efficiency. 

I 2 ) 
@ Compounded from tested chemicals: has maximum exhaustion life: is non-staining, 

F £ 


@ Thoroughly dependable -each evening pment is commenced with fresh, 
new chemicals. 
PRICE: 9d 


Try a packet of KODAK UNIVERSAL M-Q DEVELOPER 

for your next et ning’ s photographic processing 
KODAK BRANCHES IN ALL STATES—KODAK DEALERS EVERYWHERE 
(MM i LLL TT 
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*% See colour gravure 
advertise ments: Aust- 
| | HEREVER you are, whatever the hour, it’s always ee ee 


Weekly, May 19th: 


picture-making time . . . and very easily, too, with ey. Soe Se 


Home, May 28th. 
Kodak cameras, Kodak films and accessories. Make 


your photography an around-the-clock hobby by putting 


your camera on 24-hour duty . . . by FLASHLIGHT 
or by FLOODLIGHT. 





‘ 
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Follow this Check List for 


better around-the-clock picture-making 


From top-right to bottom left: 


SIX-20 KODAK ‘‘A’’ CAMERAS.-A v« 
(illustrated) has a 2-speed shutter, whilst the 
respectively. All are accurately flash synct 
£12 8/3; f/4.5, 4-speed, £23 f/4.5, 8-st 


ACTINA METAL TRIPOD.—A new 
alloy metal. Height adjustable by indepe 


r 


tinental and universal threads. Price £8 8/9 


BARTON BALL-AND-SOCKET TRIPOD HEAD 
and-socket head enables the camera to be til toa 
Price 12 


BARTON SINGLE UNIT REFLECTOR 
equipment. It is the ideal in general floodlight 
simplicity to indoor photography. Of sturdy 
stand and folding tripod legs. E.S. fittings a 
form a multiple unit. (Without lamp.) Price £5 


BARTON SPRING CLAMP REFLECTOR 
rubber-covered spring clamps will clamp 
B.C. fitting. With 6ft. flex and 3-pin p 


PHOTOFLOOD LAMPS. Easily the 
used in regular lighting sockets or read 
Average life is a few hours—-but it is a 
Prices: 250-watt, 4/1; 500-watt, 9/3 


BABY SASHALITE PHOTOFLASH BULBS 
photography. Whether the subject be act 
hundreds of flash enthusiasts. They're 

with modern flash-guns. Available 


KODAK FLASHOLDER. -Now 
button ease. The Flasholder clips on t 
of the camera shutter. Models availat 
A cameras. Uses pen-type batteries a 


KODAK DUAFLEX CAMERA. 
to-date styling . . . for easier and bett 
Kodak lens; push-button shutter for 
Flasholder. Sturdy metal body with sa 


+ 


for lens and finder. 12 pictures, 2 


KODAK FILM... Always load witt 
For flash pictures use Verichrome o 


Ask for your free copy 
SEE THE FULL RANGE OF KODAK NIGHT 


Kodak Dealers Everywhere 


ent family of three. The f/6.3 lens model 
models have 4-speed and 8-speed shutters 
with Kodak Flasholders. Prices: f/6.3, 


irpose 5-section tripod of sturdy light 
h leg. Reversible tripod screw for con- 


ay be attached to any tripod; the ball- 
y angle, thus facilitating subject selection. 


rtant feature of your indoor photography 
t, and is so designed to bring the utmost 
ruction throughout, with triple extension 
ex. Extra reflectors on arms available to 


efficient and versatile lighting aid. Its 


t at any angle. Aluminium reflector with 


Price £3/9/3 


system of photographic lighting. Can be 
ves an intense light of high actinic value, 
re used for such short periods at a time, 


the answer to that problem of indoor 


the Baby Sashalite is ‘‘first choice’’ with 


ble and easy to use. Can be used effectively 


ts. Each 3 


flashlight pictures indoors with presse 
ra and is fired automatically by the release 
ex, Brownie E, Kodak Duaflex and Kodak 
bulbs. Price 38/9 


luxe ‘‘dream’’ camera with brilliant upe 
brilliant viewfinder; reliable pre-focused 
s, or synchro-flash pictures with a Kodak 

Jed carrying sling; plastic clip-on cover 


indoor—as for outdoor—photography. 
film is dependable . . . it gets the picture. 


Kodak Snapshots at Night.”’ 


PHOTOGRAPHY AIDS 
AT 


YOUR NEAREST KODAK STORE 
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Review of April Portiolio 





tom to comment or 
ws, but on this occasion the 
strong, for I feel that it is 
cit 


here credit 1s ie 


comes under this category 
‘My Flower vhich 
Society \ ic- 

Here | mu oice my 


presentation ole 


lv keen on h -coloured 


yection ased 
ten olouring 
colour 
uslasts 
important 
alues i! 


S.H 


omplementary 

respects that I 
and thereby 1 
respect the 
acing of the hil 

iasterly handling 


it possesses 


as they 
obtained a 
ng sitter 


\s 


‘ 
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By KARRADJI 


that is, at that apex of childish merri- 
are able to catch a quick glimpse of 


photographed 
ment wl 
their own carefree little world. 
of weakness in the reproduc uon, probably due to the 
photo-mechanical reduction from the much larger 
contest print—TI would like to have seen the element 
of fly-proof netting more clearly brought out, as that 


lien we 


There is an element 


is just 
of the young sitter. It is a good idea to have trimmed 
the way that it has been; the inclusion of 
that amount of dark top-right corner was necessary 
to prevent the 


as important an element as is the animation 
the print in 

give balance and head from being 
too centrally placed. In addition, the photographer 
ontrived to impression ol a 
ledge. 


verly « give the 
window 
similar remarks also apply to J.M.H.’s 
‘as, here again, it is that quaint whim- 
makes the little sitter such a 
Added charm is also provided 
whilst the soft 


down to 


ittraction that 
ble child subject. 
leaning-forward feeling, focus 


reatment and the trimming essentials all 


concentrate the interest 


A. 3 “rast 


Inpose 1 shot of vet 


Bedtime’? we have an excellent 
another charming subject. To 
my mind it has but one weakness, and that is the 
hand readily cuts the 


pleasantly flowing curve of the shawl edge, though 


inclusion of the which too 


this can quite permissibly be overlooked. The trimming 
is excellent 
%.Ft.*s 


effect obtained by the 


Considering G ‘*Toni,’” we once again see 


excellent inclusion of a 
in this case, 


the child’s face The 
create the 


a bunny-rug which caressingly 
well- 
feeling of 


clever use of 
considered lighting helps to 
third dimension—namely the dark background which 
the child and the rug into sharp relief 
print, P.H.L.’s Mary,” it 
very pleasing to witness a sitter who so excellently 

ne and the print title, not to mention the 
effect of the dress and the hair bow. In 
| as much considerably 


tends to throw 


In the next “Carolyn 


al print there more 
but this print has been trimmed down for 
ose of composition. In its 


which I 


controlled 


improving the 
little 
appraise the 


ite there is very can 
it, than to 
from an angle that adds to the restful quiet 


that of the comfortable 


upon 


Vironment, namely 
of a sheltered existence 
G;.H.S another 


nt planned 


“Studious Imp” is interesting 


along lines similar to the 
reproduction \ 


evidenced by the upturned corner of the book, this 


previous 


pleasant feeling of movement 1s 


ing in opposition to the downward 


ided by the extra 


sweeping 
rust pro pages in the left hand 
. we observe a that is 
by the child’s animation and backed up by 
book cover and the multi-coloured pullover 


latter 


feeling of liveliness 


two items been rendered in plain 


general feeling and tempo would have been 
wed dow 
unaccountably 


All the 


print, I understand, 


title and author’s name 


rong 





more regrettable is the fact that the « t large expat 4 dark tone. On the 
J.D., Mildura) was a new competitor, bu r that “In Playful Mood” 
been compensated for by proper reprodu se a great degree of enthusiasm with 
this issue. I must, however, congratulate J.1 si it to be more of an album than 
very clever picture which is complete in itself I echnique is good and the arrange- 
no pretence at composition, and effectively ntane s eak as a composition, 
natural child in a natural study. The imps ; : 
of the head, together with the light tone of ring what D.M. thinks of Nigel $ 
ground, combine to form a very pleasi! nether | concurs with the editorial 
vincing result i ion intermediate to his own two 


a : rtai e did not need the bottom 
R.P.’s Iwo To-day effectively cz ‘te , 


ncidentals, but we did need 
orm a foil and to lead us to 
Some may quarrel at 
gated iron, but even 
tional value. Finally, the 
nakes the whole a perfectly 


title, even without the outsize figure 
crown; moreover, it shows us that hap} 
of expectancy often seen on a child’s face 
occasion as a birthday party. The | 
catching the eye and giving added 
interest, helps considerably. Note th 
the right which allows the child t 


picture without being too cran pea ve the miniature repro- 


space. ¢ page, which is R.R.’s “The 

I like 1).M.S.’s I'm Shy ic I rincipal weakness here is the failure by 
reason— firstly, the almost direct bac i i ntr any tone into the sky area: 
the subject an airiness that lifts uld uve prevented the figures from 
the usual, and secondly, the i y hit ‘ he backgrour is they tend to do at 
weeds that so happily arrange 








ELECTRONIC PRINTING AID ANNOUNCED justry generally is a question which 
7 5 ¥ Ansv 1 long-term study of its 
An E.K. Co. Public Relation pecific colour reproduction problems 


1 production conditions,”’ Heiskell said. 
Development of a new electronic 


produce high quality plates for colour 

been announced. The device alled 

was developed jointly by Eastman Ke 
itcliaimeeieas EVISION UNIT VISITS KODAK LTD. 
The scanner is designed to produ 1950 
colour separation negatives used i ; 
for colour printing. It operates somewha -d that it is the ideal medium for 
metal lathe, with a tiny light beam focu photograpl » the public when a 
revolving colour transparency. Light is pick pr me was transmitted from the 
photo-electric cells which transform the n 2nd g Not only did the pro- 
of the transparency into electrical impulse show f the modern application¢ 
are then used to make the separation negati in industry and commerce, he illus¢ 
| he television cameras, @ 
the amateur photo- 
e camera and getting 


Ihe instrument combines technique 
optics, and photography to producs 
tinuous-tone, four-colour separatio 
or enlarged colour transparencies ’ 

passing the K.R.S, 

the vans of the B.B.C, 
cable disappearing into 
wramme, an extensible 
d on one of the vans-—- 


Basic idea for the device was originally 
at Kodak Research Laboratories and 
developed in Time, Inc.’s post-war resea 
tories. Dr. C. J. Staud, director of Kodak | 
Laboratories, described the scanner as 
portant new tool for use in colour pr 
scale operations.” I i the commentator and, 

the focusing cloth of a 

Announcement of the achievement i RY RT Te rs to D. H. Baines, of 


Andrew Heiskell, publisher of Life ma liscuss yme of the early and more 
said m the Kodak Museum. Assisted 
} j f 4 . . » < , 
‘The scanner is an electronic devi ; . ba phy ge ae 
duces separation negatives of remarkably hi : ow how high-speec 
in record incidents too rapid for 
In use, an electronic computer measures , ; 
values ina colour transparem y and pi xa 1} - : per ey o 
tions which are very close to being in perfe , Corded 0) Seca tie enahh 

Ps . + s trials. intr ‘ y i “ 
balance.”’ The magazine publisher pointed i -. i. rs ucing Mir onaic 
: . Se : 14 alliendi (test pilot of the 

the scanner is still an experimer:tal developm a ; } f 
ae oienrea: tear a 
requires our editors to adapt their method ee ae pp tet woth mer 
paring photographic colour copy and is su , Cheques, ge « > einer Gim 
some other limitations. While these factor = nim. am mm. nim. 
inhibit use of the scanner for editorial page ng programme ended with one of the 
raise a question mark as to its potential u tions of photography, well illustrated 
printing industry in general,” he added, a | ms-—the photo-finish, of which 

concluded : “Potential use of the scanning ports pages in the daily press. 
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e Photographic 


Societies 





NEW SOUTH WALES 

AMATEUR PHOTOGRAPHIC SOCIETIES’ 

ANNUAL INTERCLUB COMPETITION 
The evening of April 9th at the Y.M.C.A. 


sydney, 


Hall, 
was the setting for the judging of the Inter- 
club Competition, probably the most important e. ent 
in the history of pictorial photography in New South 
Wales. (See full details in Table A. 

Che was taken by Dr. A. E. F. Chaffer in his 
capacity of Chairman of the Organising Committee 


chair 


by the time his opening remarks were concluded the 
three judges, who had been at work since 7 o'clock, 
were in a position to hand in the results of their con- 
sideration of each individual print. These results were 
quickly chalked up on a giant scoreboard by a team of 
helpers to the accompaniment of a buzz of interested 
its series of figures. It 
that with regard to the 
outstanding there was a high degree of 
uManimity on the part of the judges. These 
ranking prints were later the subject of indi idual com- 
ment from the judges, while the numerical index figures 
were When the final result 
announced it became known that the Photographic 
Society of New South Wales was the victor by an ex- 
ceedingly amounting only to 9 in 
the nur See full details in Table B 


comment as each print receiy ed 


Was interesting to obser, e 


work very 


high- 


being calculated was 


narrow margin, 


al index score 


neri¢ 


TABLE B 
POINTS AS ALLOTTED BY INDIVIDUAL JUDGES TO 
INDIVIDUAL CLUBS 
K.B ].W.M. H.M 
55 | 


ib 


Photo NSW 2 2 2 
Camera ( 277 246 229 
Y.M.C.A € 1 179 201 17 
St. Georg *hotographi ociety 144 186 

Newcast! wotographic Society lol loo 

Wollong ! lut 158 
Manly Camera Cl 127 


1297 1344 


NUMERICAL INDICES FOR TROPHY 
Photographic Sox 
Camera Clul 
Y.M.C.A 
Woll 
St. (re 
Manly 
New 


POINTS AWARDED TO MERIT PRINTS 
i.e., Those gaining over 40 points 
K.B. J.W.M. H.M 


© Ne uy Jack 


AVERAGES OF POINTS ALLOTTED BY 
JUDGES 


INDIVIDUAL 


KK 
j.WiM 
Hi.M 
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\ vote of thanks to the three judges was moved by 
Mr. H. James and seconded by Mr. G. S. Gow. Both 
speakers were in excellent form; probably never before 
in the history of photographic judging had judges been 
the recipients of so many “kind words.”’ 


In conclusion, the chairman referred to the possi- 
bility of the 1952 competition being extended to in- 
clude other country clubs in New South Wales, and 
perhaps also to embrace leading societies in other 
States K.B. 


TABLE A 
AMATEUR PHOTOGRAPHIC SOCIETIES’ ANNUAL 
INTERCLUB COMPETITION 
Inaugurated at a meeting called by the Photographic Society 
f N.S.W. and held on 9th October, 1950, by representatives of 
The Photographic Society of N.S.W. 
The Camera Club of Sydney. 
Sydney Y.M.C.A. Camera Circle 
St. George Photographic Society 
Manly Camera Club 
addition to the 
Society, Newe astle 
Camera Club 
COMMITTEE 


Consists of two (2) 


Sydney University Photographic 
Phetographic Society, and Wollongong 
invited to participate, and accepted. 


above, 


were 


members each from clubs of over 60 mem- 
from each of the other smaller participating 
clubs, to be elected yearly. Chairman and secretary to be ap- 
pointed by committee each year 
TROPHY 
A continual trophy wa 
Society 
JUDGES 
Three (3 each t 
Points for Judging. 
ndividual print 
Judges for 1951. 
A.P.S.A.; Mr. J. W. 
PRINTS 
lo be mounted on uniform mount, 16 inches by 20 inches 
Any print shown previously in Inter-club Competition not 
eligible for any future competition 
No distinction junior workers. 
Title. Optional, but no worker’s name to appear on 
t or mount Worker's name and club to appear on back 


bers and one (1 


presented by the N.S.W. Photographic 


act independently. 
Twenty 20) 


judges 


each judge for each 


Mr. Keast Burke, B.Ec., 
Metcalfe, Mr. H. Mallard. 


A.R.P.S 


between senior and 
lace 
4 prin 
4 print 

Any phctograph« 
Prints to be hung 
NUMBER OF PRINTS 

Committee feels the work should be a cross section of all 
werkers rather than a fewer number of first-class workers, and 
allotted a maximum number of prints to each society and a 
limit on the number of prints per member, as under 

For the year, 1951 
Prints 


» each 


Hand-coloured inad- 


indiscriminately. 


process prints 


missible 


\Maximun 
4 Photographic Society of N.S W. 
Camera Club of Sydney. 
0 each St. George Photographic Society 
Sydney University Photographic Society 
Sydney Y.M.C.A. Camera Circle 
Newcastle Photographic Scciety 
Manly Camera Club. 
Wollongong Camera Club 
t per Member 
2 each Photcgraphic Society of N.S.W 
Camera Club of Sydney. 
Sydney Y.M.C.A. Camera Circle. 
Newcastle Photographic Society. 
+ each St. George Photographic Society. 
Sydney University Photographic Society 
Manly Camera Club 
Wollongong Camera Club 


> each 


GENERAL 
Optional for 
both clubs 
Avgregate marks for each club divided by the number of 
prints committee allotted tc each club arrives at a club's numerical 
index Club with highest numerical index is winner and retains 
trophy for one (1 
Stickers 


a member of tw ’) clubs to contribute with 


year. 


will be placed on prints exhibited. 





THE AUSTRALASIAN 








Preview of June 


Our June issue will be distinctl 
“different”, turning as it will from 
the pictorial and technical to the docu- 
mentary and press angles. This tofn 
is ably presented by Vic. Johnson 
My Camera and ‘People’.) It wil 
be generously illustrated 


The ‘*Outdoors at Night” | 
will be supported by G. A. 
authoritatwe ‘Photography by 
light.’ R. Ritter contributes t) 


illustration. 


The articles by J. W. McFarlane and 
G. R. W. Latham will be concluded 
and all our regular features continued 


There has been a generous response to 
the Editorial request for contribution 
but the magazine's needs in this direc- 
tion are never-ending .. . 








WHOOSH! L. J. Dundon 


Third (Equal), Class B, Set Subject for July, 1950. 
Exp. 1/500 sec., f 5.6, Super-XX, Retina I. 


MAY 1951 


Photo-Review 


Editor: KEAST BURKE, A.R.P.S., A.P.S.A., Hon. Rep. P.S.As 


Contents of this issue 


ILLUSTRATIONS : 
‘Requiring No Title’ 277 
264 Child Studies 305 
266 
{314 ADVERTISEMENTS : 
Darkroom Accessories 
268 Universal Developer 262 
tion 276 Snapshots at Night 262 
Ensign Ful-Vue 318 
Pelmet 
Exposure Meter 319 
299 Cine-Kodak Home 
lion 308 Movie Equipment 320 


G4 


Used Apparatus 322 
309 Lens Attachments 
313. Photographic Aids 
316 Kodak Film 


KODAK (Australasia) PTY. LTD. 


(Incorporated in Victoria) 


ST., SYDNEY. 250-252 QUEEN ST., BRISBANE 
REET and 308a FLINDERS LANE, MELBOURNE. 
ELAIDE. And Perth, Hobart, Launceston, Toowoomba, 
‘lle, Cairns, Newcastle, Katoomba, Ballarat, Geelong. 


ption, Post Free, 12/-. Single Copy, 1/-. 


The A.P.-R. for MAY, 1951 267 





Know Your kxp 


osure Meter 





/ froductior 

All of us like to make good pictures; we 
would like to produce a masterpiece every 
click the 


a technically good result every time 


time we shutter. We would even 
settle for 

a sharply-defined image having good tone 
rendering. Such tone rendering, however, is 
impossible without correct exposure, which 
If we had no 


brings us on target, exposure 


day-and-night, no clouds, haze, or shade, 


and no other varving situations (how dull!), 
one lens 
But light 
does vary, So it is essential that we do something 
about it 


need for 


exposure would offer no problem 


setting would do for everything 
especially for colour film with its 
We 


like a device which we just point, set the lens 


more exact exposure would 


accordingly, and get 100°, good results; but 
there is no such device, and probably never 
will be. Exposure meters can’t think-—-many 
photographers won't. A good meter and good 
judgment can together approach the ideal 
Of the two, judgment is the more important 

in many picture-making situations it alone 
is sufficient. It is the object of this article to 
aid you in acquiring judgment in exposure 


problems, to explain what meters measure, 


and the relative merits of these measurements 
It is not the 


detailed use of 


intention to instruct in 


oul 
meters 


What is ¢ 


i posure 


Colour transparency films are 
highlights for 
uniform 


important 


judged by 
(,0¢ rd 


demands 


and 
that 


correct exposure 


projection quality 
highlights be as transparent as 
highlight 


his type of film can be given 


possible consistent with good 


modelling 


about one half-a Stop more or less than the 


‘ideal’ exposure and will still vield quite good 
results Adjustme nts to the nearest half stop 


therefore, are included in exposure recom- 


mendations for colour films 


Phe 


include colour negative films, must vield good 


exposure of negative films, which may 


shadow rendering; in particular, important 


shadows must be well modelled. The general 
density level is of secondary importance 


“a York 
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By JOHN W. WeFARLANE® ees. 


within reasonable limits it affects 
printing time. This latitude permits setting 
a higher exposure level than the minimum, 


and this higher level results in a higher 


only 


average of good negatives. Exposure-mete: 
recommendations give about one stop more 
the even three 
stops more exposure than recommended still 


than minimum: two. or 
vield good tone rendering. This extra ex- 
posure is undesirable, however; it is made 
at a larger aperture and hence at the expense 
of depth of field or a desirably short exposure 
both. While uniformity of shadow 
density in all negatives is desirable for print- 


time or 


ing, setting the camera lens diaphragm to 
the nearest full stop is close enough. Half-stop 
adjustments are hardly justified. 


There is no such thing as correct exposure 
for a subject which has too great a brightness 
range to reproduce, especially for colow 
films. The best exposure picks out the most 
important parts of the subject and lets go the 
rest. While considerable effort can be made 
to explore the scene with a meter, it is much 
more to the point to add fill-in light, by 
flash or otherwise, to give a brightness range 
short enough to reproduce the scene. If the 
same thing is done for black-and-white film, 
prints of beautiful quality can be made 
When the subject brightness range matches 
that of paper prints or colour transparencies, 
it makes no difference theoretically whether 


highlights or shadows are chosen for em- 


phasis. In practice, it is easier to measure 
the the 
shadows are lighted by flash. It is unfortunate 


highlighted areas, particularly 1 
that the brightness range of many sunlighted 
scenes exceeds that which can be reproduced 
well— man’s effort and nature, as yet, have 


not met on common ground 


Vethods of Arriving at Correct Exposure 
Che 


correct 


method of obtaining 
bracketing 


most accurate 


exposure is to make a 


series of exposures, process them and make, 





the final print according to the result 
nothing changed in lighting or proce 
This is only practical for some studi 
tures, so we need not consider this 
any further. Before the advent 
electric meters, photographers relied 
1. Tables—based on experience 
culated light intensity. 
Actinometers—in which a phot 
paper changed colour to mat 
standard tint. 
Visual extinction meters whicl 
on the eye’s ability merely to 
detail. Watching a camera 
glass while stopping down 
works on the same principle, 
be made to work well enough for 
and-white film. 
Photometers—in which the 
of a lamp-lighted spot is adjus 
match the scene or part of it 


Light tables and actinometers dea 


illumination (‘incident light’); extir 


meters and photometers give what 
called a reflected-light measurement. A 
meters and extinction meters are not a 


l 


enough in average hands for colour 


exposures. Good photometers 
batteries can be quite accurate, but 
die at awkward moments. 

The invention of the barrier-layer 
light-sensitive cell, which generates 
electric power, made possible the 
photo-electric meter, introduced by 
in the U.S. The photographic boon 
30’s, miniature cameras, and the 
colour films made such meters popul 
attractiveness of these meters is due 
positive indication— they need 
or other supplies and read a muc! 
range of light intensities than othe 
Reputable American makes retail 
sensitivity (many pre-war Continenta 
have grown electronically senile—ha 
sensitivity, hence cause over-ex posure 
important point about photo-elec tri 
is the fact that when used with int 
which is not built-in), they are precis« 
for colour photography. 


The recent standardisation of 


electric exposure meters and film ex; 


indexes has simplified the user’s app 
meters and made their use more preci 
indexes published by film makers 
curately measured to the best method 


1 one which is a well-standardised 
ethod matching consumer use. 
n of the famous ‘“Scheiner In- 
unlikely, as the uniformity of 
eters would instantly result in 
under-exposure of any over- 
much to the detriment of its 
er. Nearly all American meters 
according to the American 
it will clarify the remaining con- 
e user when all American manu- 
lopt the Standard. A standardised 
be recognised by the term “Ex- 
lices,’ ‘‘ASA Index”? or some 
snation on the film scale. General 
irkets a new hood to standardise 
earlier meters. It seems to us that 
hers owe much to the American 
Assoc iation 
bsence of any mechanical aid, a 
effective approach to correct 
the shot-gun method—a lot of 
ered in exposure around the best 
stop apart for colour, three stops 
nd-white. If the range is wide 
e picture is bound to be good. 
ome to one of the better methods 
subjects, the best method— 


ordinary judgment. The drawback 


juires thinking 


Judgme t Go? 

s a good judge of scene character, 
photometer. If the mind will 
eye can report on the proportions 
d dark subject matter in a sunlit 
lec to the extent that affects 
Judgment alone is therefore sufs 
most sunlit subjects. It is also 
decide which are the important 
subject, and whether unimportant 
have a greater effect on the meter, 
zs that can mislead an exposure 
n be seen readily—dark back- 
vercast skies, areas of light con- 
Some experience is needed to 
idgment on whether fill-in light is 
it most close-ups in sunlight will 
ognised as needing the fill-in light. 
ther hand, long experience is 
judging contrast lighting and 
on floodlighted subjects—meter 

ents are practically a must. 


t possible for the average person: to 
ht intensity accurately enough for 
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Exposure meters can yield technically correct pictures, but 


gudgment is required in obtaining an artistic result such as this. 


most outdoor situations other than subjects 


an bright or hazy sunlight. Errors will 


imcrease, the deeper the overcast, the deeper 


the shade, or the later it is around sunset. 
Some of these are included in 
film instruction sheets and exposure guides 
as a better-than-nothing help. 


conditions 


Judgment can and must be 
some meter readings—do they 
Any indication of | 


applied to 
make sense? 


50 sec. at {11 or smaller 


@xposure meters are misled by very light-coloured subject matter. 
Retlected-light readings on snow! ead to under-exposure: incident- 
fight readings to over-exposure. 
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aperture for Kodachrome Film, daylight 
type, should be questioned, even for a snow 
scene. Likewise, exposure meter is 
used for average subject matter in sunlight, 
any indication of an aperture smaller than 


if an 


Jf/8 or greater than //5.6 at 1/50 for the same 


film should be questioned. 

Finally, the artistic or non-technical result 
depends entirely on judgment—is a high- or a 
low-key effect wanted? In a_backlighted 
scene, is shadow detail or rim-of-light effect 
wanted ? 


When Are Exposure Meters Necessary? 


It is an unforgivable sin to burden a raw 
beginner with a lot of photographic gadgets, 
including an exposure meter. He develops 
photographic indigestion and_ frequently 
produces worse pictures that he would with 


misieads 

Foliage is frequently dark coloured, still water, even 

hough quite clear, reflects very little light, and incident-light 
readings give insufficient exposure. 


Dark-coloured subject matter sometimes exposure 


meters. 


camera alone and no gadgets. On the other 
hand, many photographers with long ex- 
perience and great skill rely on the exposure 
meter for many of their pictures. There are 
situations where no other method is practical. 
When do you start using an exposure meter? 
When you know the significance of f-numbers 
and shutter speeds, and how to set them for 
ordinary subjects. You will then be ready for 
the numerous picture-making situations not 
mentioned in the rule book. 


It is fortunate that the best picture-making 
conditions do not vary too much in light 
intensity. It is also important to note that 
such conditions can be described with suf- 
ficient precision for colour film. These best 
conditions bright and sunlight. 


are hazy 





Bright sunlight, when the sun is more than 
30° above the horizon, is about 8,000 foot 
candles. Hazy sunlight, that is, when shadow 
are soft but still clear-cut, has about half this 
intensity. Ordinary subject matter does not 
vary much in its reflecting power. It 
therefore feasible to give definite exposure 
recommendations by description for the mo 
common and frequent subject matters under 
the best picture-making conditions. Suc! 
recommendations are shown in exposure tal 
and appear in Kodaguides and othe 
puters. The beginner is strongly advise 
follow closely to these conditions, 
without an exposure meter until 
producing consistently good results 


If a person who has been using exposurt 


tables or Kodaguides changes to a mete! 
tack lighting demands judgment in the use of both types o 
». For one thing, a decision is required on whether the 
effect or the shadow detail, as in this picture, is the 
more important. 


make pictures other than of normal 
We also want pictures under light 
litions that we know won’t give the 
cture, but where the subject situation 
recur and we do want a picture—the 
Joe-is-only-here-today” situation. We 
ctures of people or objects in opem 
n overcast days, very late in the day, 
s early in the day, in deep shade, and 
other situations quite impossible 
accurately enough for exposure puff 
\n overcast day, for example, may 
The sun's reflection on water, when included in a reflected 


light measurement, can lead to under-exposure of other subject 


matter if present. 


sunlit subjects, he will be struck by the fa 
that the meter generally indicates about halt 
the exposure given in the tables. The es 
planation is that, for black-and-white neg 
ative film, exposures derived by tables and 
Kodaguides purposely include a higher safet 
factor than by meters; however, for 

film the same safety factor is observed 
hoth the Kodaguide and the meter. The highe 
safety factor for black-and-white allows 
errors in scene interpretation and has 
effect of increasing the average number 
good pictures. The lower exposure leve! 
indicated by the meter, is quite satisfact 

if the meter is correctly used. 


Why, then, do we need exposure mete . on eS Oe 6 Sy eee 
79 i reexposure. In considering an incident-light reading, 
stlowance must be made for background for best results. 


at all? For the simple reason that 
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The 


being measured. 


Reflected-light 
towards the camera, ix 


light reflected by the 


The meter must be 


reading. subject, 


tipped down if the sky is not clear, or away from very bright areas. 


Vary ovel thirty-two times in its intensity, 


depending upon the degree of cloudiness. 

Exposure meters, then, are quite valuable 
under diffused lighting conditions outdoors. 
Their 


strongly debatable. Many experienced colour 


value for normal sunlit scenes is 
photographers do not use a meter at all for 
sunlit subjects, but they rely_heavily on it for 
othe: The had 


experience trans-continental trip in 
which all sunlit subjects exposed without a 


conditions author has one 


on a 


The light falling on the subject is being 
shade, the 


light falls at the camera and at the subject, so the reading can 


Incident-light reading. 


measured. Outdoors, away from same amount of 


be made at either place, with the cell facing the camera. 
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Reflected light being measured from a subject in shade. The 


meter should not ‘‘see”’’ sunlit parts at the same time. 


meter made excellent pictures. Several deep- 
shade pictures made without it were hope- 
lessly bad, whereas other deep-shade and 
dull-day pictures made with it were quite 
Many photographers, skilled 
unskilled, have had similar experiences. 


good. and 


While we have been talking in terms of 
outdoors so far, perhaps the most important 


application of the meter is with floodlighted 


interior subjects, of all varieties. Any flood- 
lighting condition more complex than the 
simple two-lamp set-up given in exposure 
demands the 
exposure meter. Lighting contrast and uni- 


tables practically use of an 


formity can be adjusted and precisely correct 
exposure can be obtained by the intelligent 


use of a meter. 


measured. In shade. 
Half the usual 


exposure index applies to face readings. 


alone 


Light being 


this is desirable if sunlit parts would interfere. 


reflected from face 





ndoors, the background area 
may not be lit widely enough 
to fill the “‘view’’ of a re- 
flected-light meter. An_ in- 
cident-light measurement 
should be made close to the 
face. Leave the back light 


turned on. 


Light reflected from the face 

indoors can be reliable if you 

make allowance for the light 

tone. Any light striking a 

reflected-light meter produces 

an untrue reading, so turn off 
the back light. 


The neutra test card method, 
preferable to measuring the 
whole subject. A_ reflected- 
light measurement on a grey 
ecard having 18 per cent. 
reflectance indicates about the 
same exposure settings as does 
an incident-light meter with 
a flat cell. The usual exposure 


index applies. 
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What Does a Meter Measure? 


Let us point a reflected-light meter at a 
large uniform area, such as the side of a 
garage in sunlight. Two things govern the 
amount of light reaching the meter, and 
therefore control the indication bv the meter : 
Firstly, the amount of light falling on the 
wall, and secondly, the power of the wall to 
reflect the light back. The more light falling 
on the wall, the higher the meter reading. 
[he whiter the surface of the wall, the higher 
the reading. The intensity of light falling on 
the wall is called illumination or incident light. 
The ability of the wall to reflect light is called 
its reflecting power, or reflectance. A dark grey 
wall in bright sunlight might give the same 
reading as a white wall on a cloudy day. 
The thing that is the same in these two cases 
is the brightness of the wall. Brightness, then, 
is a combination of illumination and re- 
flectance. It may seem odd to apply the word 
brightness to a surface that mav be very dark ; 
nevertheless, that is the Take 
another example—coke, which has a very 
low reflectance, can have actually higher 
brightness in sunlight than a piece of white 
paper in deep shade. The reason is that even 
though coke ref‘ects only five per cent of the 
light, the illumination of direct sunlight is so 
great that five per cent 
ninety 


term used. 


of it is more than 
of the dim light falling on 
the white paper in deep shade. 


per cent 


Returning to our garage wall, we can 
measure either the amount of light falling 
upon it or measure its brightness. The so- 
called light’ measures the 


amount of light falling on the subject. It is 


‘incident meter 


held at the subject, and the sensitive cell of 


the meter faces the camera or the light source 
To measure the 
wall, we make the so-called ‘ref'ected light’ 
the 


brightness of the garage 


measurement. In this case, meter is 
aimed at the subject so that the light from 
the sun does not hit the meter until it has 
been reflected from the wall. The actual scale 
of numbers on the indicating part of each 
meter is immaterial since this figure is used 
on the meter calculator to give a final result 
the 


modern meters can be used with the proper 


in terms of lens settings. Several of 


attachment to measure either incident or 


reflected light. It is interesting to note that 


illumination, for many engineering purposes, 


is measured on a flat, horizontal plane. For 


PS Yor d 
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photographic purposes, it is usually measured 
on a vertical plane, in some cases on a flat 
surface, in others on a hemispheric convex or 
on a conical-concave surface. 


Returning to reflected-light measurements, 
the garage wall in our example was uniform, 
actual subjects are not. The usual scene runs 
in brightness from dark objects in shadow to 
the skin or even a white surface in sunlight. 
The meter adds up the brightness of all these 
areas, and the measurement is _ therefore 
known as integrated brightness measurement. 
It is important to note that very bright o1 
large highlight areas affect such measure- 
ments more than they should for the purpose 


Errors in the Reflected-Light Method 


Actually, you can prove any method of 
using a meter is wrong if you choose an 
unusual subject appropriate to your par- 
ticular purpose. In actual practice, however, 
when a meter yields a very poor result, it is 
due to a mistake, not an error—you forgot to 
set the film index or read the wrong pointer 
or wrong scale. But let us examine inherent 
causes of error. 


Reflected light measurements can be af- 
fected by backgrounds which differ widely in 
brightness from the subject, or by very bright 
or large highlight areas. Whole-scene readings 
will differ considerably for a person standing 
first in front of a white wall, and then in front 
of a shadowed entrance. Too much influence 
from the background can be avoided by 
close-up readings, or other techniques, but it 
is true that for best rendering of the whol 
scene the two cases do require different ex- 
posures, but probably not as much difference 
as indicated by a reflected light reading made 
from the camera position. In practice, such 
backgrounds occur rarely, especially if you 
can position your subject-—but keep this 
cause of error in mind. 

Bright highlight areas can lead to under- 
exposure. The sky is most frequently in this 
role, especially considering the need for the 
meter in the absence of sunlight. An overcast 
sky, or in fact any sunless sky, is many times 
as bright as the landscape beneath it. There- 
fore, in the absence of sunlight, tilt the mete 
downward to avoid sky effects. A pure blue 
sky, with no bright clouds near the field of 
view, has about the same brightness as the 
landscape, and therefore need not be ex- 





cluded from the meter. Other broad highli 


areas, such as near-by concrete sidewall 


and even white shirts closer than ten feet 


influence the meter unduly. The same is true 


of sunlight reflected from water or from 
by polished metal. 


Subjects of almost uniform tone 


some seascapes—are likely to be rendered 


though they had a reflectance of twelve 
cent—which is the integrated reflectan 


the average outdoor subject. The result 


under-exposure for light-coloured sul 
and over-exposure for very dark ones 
tunately, such subjects are rare and can 
readily recognised and allowed for 
prolific cause of error in several pre-war 
tinental meters was the extremely wide a! 


of acceptance. These meters covered a gr 


deal more of the picture surroundings 


did the camera. Sky and foreground som« 
times affected the meter very much m 


than did the actual picture area. B 
reflection method, the metering of ver 
objects is difficult—the object may 
the meter angle. A neutral test ca! 
needed in such cases. 


Errors in the Inctdent- Light Method 


It might be argued that the incident 
meter has no limitations because 
coloured subjects should be rendered ligh 
film, and dark-coloured subjects shou 
rendered dark. It is unfortunate tha 


to brightness ranges found in nature. T! 


fore, better colour pictures cz 
an adjustment in exposure 


—- 


An incident-light meter, with no diffusion over the cell, i 
sary for the low light levels of ordinary house lighting 
nearby light should strike the cell. 


{ the hand may be used as a target for a reflected- 
t ie handy in small-object photography. Its tone 
me as a face, so use half the usval exposure index, 


the dark side, or if most of it is 
1 judgment must be made of the 
he subject matter in addition to 
nt-light measurement. We _ all 


vhite as a light colour and black 


ne. But we tend to view all pure 


medium, which is not the case. A 


reflects uwo thirds of the light, a 
much less than one-third. The 
stop decrease for light subjects 
ellow subjects, whereas blue ones 
ial dark-subject increase. 
lent-light measurement disregards 
f distance on shadow detail, or put 
rately and more abstrusely, the 


tent, importance, and depth of 


etail. Generally, in distant views 


and darker shadow details are 
d by eye or camera and merge 
areas. When the subject is close, 
letails and darker shadow areas 
ed. In the four-foot-to infinity 
effect can make a three-stop dif 
the exposure of black-and-white 
error is not concerned with the 
exposure for bellows extension; 
fects are in the same direction.) 
al conclusion is that the exposure 
incident light measurements for 


enes or those without shadows, 


reduced for black-and-white film. 
1 tests of incident-versus-reflected- 
rements for colour film exposure 
daylight, particularly on overcast 
ed the reflected light results on 
to be more pleasing than those 
incident light. Reflected light 


ore exposure (Continued next issue 
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Counsels of Perfection 





Strange, but true! Those of us who, in due 


course of time, have become pictorially 


minded, sometimes tend to acquire a mental 
state so singular of purpose that we become 
hedged in by inhibitions to such an extent 
that the making of photographs, other than 
wherein 


those the subject exhibits striking 


evidence of definite composition, almost 
assume 


On a 


instance, I w: 


the status of a distasteful procedure 


recent photographic club outing, for 


I 


iS interested Oo! should | Say, 


alarmed— to that during a full day in 


note 
pleasant country, most of the time appeared 
to be spent by the members standing around 
ih groups of three or 
some point or 
nique 
viewing this or that 
through the viewtfinders of 
Needless to Sav, very 
Some of the members e 


har ded 


that there was not one respectable print made 


four in discussion of 


other of composition or tech- 


Phe rest of the time they employed 11 


scene, either directly o1 


their cameras 
lew pic tures were m ide 
ven went home empty 
It is within the bounds of possibility 


ult of the da 


as a re 


It would be 


re idjust our ide 


consequence, to 
order that we ma 
the subject of pi torimalism ina 
perspective, or our 
some kind of dead-end in 


worthwhile 


more 
! 


endeay ours reach 


may 
which nothing Is 
and all our ideals resolve them- 


selves into unattainable dreams. It has often 


been truly said that nature is seldom, if ever, 


pictorially perfect. This truism tends to grow 


upon us as the years add to our experience 


It becomes increasingly obvious that the 
execution of pictorial prints of high quality 
calls for subsequent measures of control and 
superior technique in printing, and that only 
when these techniques are fully developed 
and accompanied by some degree of artistic 
talent, is it likely that the operator will be 
rewarded with an occasional allotment of one 
of those rare, exquisitely conceived pictorial 
gerns that are destined to win major recog- 


nition. We have progressed a long wav trom 


the hopeful beginner who expects to find, all 
around him, examples of perfection ready- 
made and just awaiting the click of a shutter 


sp” 
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By VYVYAN CURNOW 


On those occasions when we set forth upon 
a day’s photographic outing, let us do so with 
liberal outlook. By all means let us 
keep on hoping for the perfec t set-up to occur. 
gut let us not overlook the probables, those 
halt-finished”’ 


a truly 


which may 


embody certain elements of success, pictures 


arrangements 


that may lend themselves to control. It may 


merely be necessary, for instance, to alter 


slightly the lighting accents in the finished 


print or to delete some offending detail in 


order to achieve a fully balanced harmony 


Surely it is a grave mistake to allow one- 


self to | 


ecome so ovel -awed by advan ed pi - 


torial considerations that a day in the field 


can without at least a few negatives 


Pass 
One of the most successtul overseas exhibitors 
recently claimed that his negatives were 
simply the records of ideas. He used them as 
late 


was his 


which he 
created himself in his darkroom. It 


the basis of his pictures, 


custom that, no matter what be the weather 


or the circumstances, he would never come 


home quite empty-handed. An enquiry as to 


forth his 
a dav, but at 


would always bring 


familiar reply, “Not 


least | have one for the pot 


his SUCCESS 


much of 


Contrary to the beliefs of some enthusiasts, 
pictorialism is not alone in the arts of repro- 
duction. Some of the most famous photo- 


graphs ever made were far removed from 
studied compositions. These were the pro- 
ducts of news cameramen: the burning of a 
giant dirigible, the eruption of a famous 
the second of the 


momentous event. No one has ever bothered 


volcano —-shots made at 
to question the split-sec ond decisions of these 
cameramen, to query points of composition 
like 


probably stirred more emotions, engendered 


or technique--yet records these have 
more thrills, than all the pictorial prints ot 


the age put together 


It is my firm belief that no picture, howeve1 
perfect it may be by the rules of composition, 


(Continued on page 291 
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R. Manuel 
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\. H. Russell 
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PICTURES NOT REQUIRING A TITLE 
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R. J. Parsons 
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PICTURES NOT REQUIRING A TITLE 


ft. E. Bennett 
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i. Rotherham 


286 The A.P.-R. for MAY, 1951 





\. J. Anderson 


The A.P.-R. for MAY, 1951 287 
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“THE BENT TREE 
Jean Baptiste Camille Corot 
(1796-1875) 


French School 


left-hand edge of 
strange elements 
iking a critical 
Tree.’ Yet this 
popular of all 
not Corot used 
in its execution 
mportant, because 
ssesses a special 
quality which 
beholders who 
mn and pleasure 
<pressed himself. 
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City OF WELLS 
(.. F. Rebson 
(1788-1833) 
Briti<h Seh 





THE INSIDE OF A STABLE" 
Geerge Morland 
(1763-1804) 

British School 
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olour photographer 
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int or transparency 
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he superlative of all 


from an ill-chosen 
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contained pictures ion 
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must be fairly pros 
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‘THE CHATEAL DE STEEN 
Peter Paul Rubens 
(1577-1640) 


Flemish School 
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EXPEDITION TO TI KIMBERLEYS 


Enlarged 3x from the oris rom transparencies. 
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Paintings on one cave wall represented an aboriginal snake 


it. The deadly taipan is numerous in parts of the Kimberleys 


r waters of the Hann Kiver, which we 


during the journey 





ut River—an attempt 
map. Features shown 


out of place 


An aboriginal cutting out a wild 


found almost everywher 
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dislike fe 


trickle 


pressure 


Val 


ying 


S 


May until the end of September 
was uniformly good and only on or 


ne 


occasions was the sky clouded over 


Subjects photographed represented all 
classes of scenery and wild life. Cameras used 


were a 24 x 36mm. miniature and a Folding 


K odak Special, and for the moving pictures 


a lomm. cine camera, the film used being 
Cine-Kodak Kodachrome. The illustrations 
accompanying this article have all | 


reproduced from 24 x 36mm 


transparencies 
I 


Under the hot and humid c¢ 
conditions, I was much afraid 
exposed might deteriorate. Fortunately 
le to get the exposed reels back to the 
without much delay, using two 


\ 
for this purpose. From there 
I 


veeks while explorir 


sed film was placed in a 


vel [he longest period 


S prot essed would be 
glad to I 


AT 


The Author in Camp 


quipment was reduced to the barest essential« 
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Uluru itself 
e a permanent 


| of Thursday 
there is the 
ibout 45° but 
eeds 60° or so, 
may ‘give’ whe 
riace 1S smooth, 
the hands can 
climbing ridge 
» the ground, 
that climb! 1 his 
the top of the 
ould see the 
end of the road 


ind dunes 


inning out to 
tracts ol vege- 
smail creeks, 
of the Rock, 
tion into the 
ses growing in 
feet tall > in the 


ingered from 
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A short walk and a final climb completed the ascent 


\ short walk and a final climb completed 

W. McKinnon (who removed the original the ascent to the cairn at the summit. Here, 
matchbox placed there by Alan Breadon A - 

many veare cartier) beneath a heap ot stones, was a cottee lar 


V. Metinuse serving to keep safe the names of previous 
H. Fuller, T. l. Whalker , , ‘ . l 
l Ders t ‘ore ‘ ¢ 
The Foy Expedition ( which included Bob Buck) CHMDer practical and theoretical ; som 
Cutlack’s Expedition, including: lists were obviously written by the one hand. 
Vv. Dumas : 1 17 
F. Clune and it is therefore open to doubt whether all 
bE. Baile. (N.B.—The initials V.D.. E.B . 1: . . . 
and F.C. are carved on a bloodwood those so-listed really climbed to the top Che 
tree on the northern side of the Rock) | } f ’ : n : the 
The > ¥ \ und are vive in - 
Mountford, L. E. Sheard bATEN vnich we oun . , : 
Mountford, L. E. Sheard accompanying tabl me of them were 
A. Borgelt, Cliff Thompson. (These two . 147 } Ne 
scratched their names across aboriginal ' . Gilhicuit t ‘ ania apologise — 
on the walle of one of the j { 
aavance tor any errors 
Tiger, Metingerie (two aboriginals) | ’ 1 1 } | ] 
- wac a let Pe ss an 1 ‘~w shrubs 
Arthur Groom nere Was a httle gre i i Tey Irub 
J. M. Bechervaise 


— Dulennelly 


wing on top, while a grou the boys 


S. Staines have seen a wallal In some of 


remained 


Simpson 
Parker 


Kimber } P | } ‘ 
Ross Three of us went out to the eastern end, but 
Bonsthon 


65 50 Maleoim K. Senior 


+} 


i¢© honour was hardly worth the effort, 


by innumerable 


14 8 50 The Melbourne University Expedition since the route is crossed 
To these we added our own names, those of the first 
group of schoolboys and masters to climb the Rock: 
A. W. Briggs bE. K. Chaffer J. Bannigan leet deep, all running N.W.-S E.. They are 
A. C. Brown l. Brown J. Neave . . 
W. Bryden B. Piper Williams the result of differential weathering of the 
Vv. F. O. Francis D. Grainger Young > . s 
G. R. W. Latham B. Ross Stranger Rock’s strata which are vertical to the 
KR. Miller ¥. Graham Graham 
B. Rhys-Jone« I. Macfarlane Louie ground. From the eastern end Lake Amedeus 
D. Patten M. Lees A. Walker . . 
iM. Mache . Quislan ilies could be seen as a thin white line extending 


wind furrows. These measure up to fifteen 


along the horizon 
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Twenty-three mile away 


we could see Mount Olga 


Iwo of the more en- 
ergetic bovs achieved 
the 1,100ft. climb in 
twenty-five minutes; 
and another climbed 
wice in the one 


morning for a wager! § 


Furtheractivitieswe- BE 


re much less strenuous 


The first of these was the walk around 


base of the Rock, some five miles. Mar 
the rock galleries were photographed 
occasion, since Mr. Mountford accom} 
us and was able to supply the legends 
lated with them. Of these 
Kulpunya Cave is the most important 
the ceremonial rites are performed 
are evidenced bv the streaks of 
blood on the walls Lhe paintings 
emu and kangaroo hunts; there is 
white man shooting a_ buffalo 

riding a horse ; and there are 


esoteric meanings remain a se 


» be trusted with the youth® 
vith the various stationg 
‘m from the faiths of theif 


mpt to reach Mount Olga proved 


rly in the piece,’ since there wag 


nd the two vehicles remaining ag 


ere by no means suitable for the 


l-coing. If we had the camels, @& 


illy planned, there would hav® 


more wonders to unfold. Grea 


ment was ours 


around Avers Rock is flat ang 
abounds with treeg) 
vrasses and flowers, 
especially plentiful be 
ing the desert daisies=— 
both the white and 
the mauve. There wete 
very few birds and even 
less animal life (only 
emus, kangaroos, etc.), 
though there were 


Mr. C. P. Mountford with 
four of the aboriginals. 
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persuasive agent, 
| tii barie war variety Next we 
howed them Mr. Mountford’s book “Brown 
Men and Red Sand,” with a view to seeing 


vhether thev could recognise any of the 


pictures. The geographical features presented 


le but they knew none of the natives 


did know of Mr. Mountford 


I An anxious 
friendly? At that 
ime 1 oy the 
their movement 
irefully watched 


through the 


502 im 





aboriginal party without realising ‘pared It is allowed to die 
fright was quite genuine when inforn 1 the ashes are swept aside. A 
this point. (How would you feel, Mr. Re ighly a half-inch deep, is scraped 
By now our runners were returning \ t sand and in this the damper is 
Mountford; peace replaced pani 1 thin disc. A few embers on top 
remaining aboriginals came in, hastil I r complete the preparation. 
on trousers and shirts and « ‘ly follows e it cooks for 20-30 minutes, 
a miscellaneous train of ume with a brown crust and cooked 
flies. We were relieved to see th *‘m™m le ug! ( very unlike the white 
spears against a bush outside tl t which eventuated as a 
recognised gesture of peace I eld together by viscid white 

They agreed to work with us { ; nper, plus black tea with 
taking payment in tea, sugat I id occasional canned camp 
straightaway we witnesse » eff red to be the basic diet (as sup- 
vy Firstly the t white man Normally, the 
a mouthful of water ar wit! trade dingo skins for these food- 


then damp r-makin 


hands. Next the mixing his is d does seem that the white man is 
small stick until a little dry flou ll off the black—if not by frank 
the edge of the basin and then tl ell then bv a most unbalanced 


kneaded by hand to tiff To be continued 


Station 9CE the 
Ayers Rock 


The A.P.-R. for MAY, 1951 303 





Qur Macdonnell Ranges Tour 


(TECHNICAL APPENDIX) 


By L. T. LLOYD—Continued from April Isaue 





(Concluded on page 308 





Child Studies 


J. Dickson a: 


-_- 
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* Photography is 
& grand hobby 
. 


by he 
every offer hobbs, . 
ASK FOR"ITS A SNAP™ } 
| FREE HOBBY BOOKLET j 











OLR MACDONNELL RANGES VOUR 





. ’ “New Doll’ is the better of your 
Review of print is considerably diffused and the 
pleasingly animated, appears to be in- 

something quite apart from her new 

r your album we recommend substantial 

e ~ and right. ‘“‘Lake Medlow”’ was more of 
ontest ntries the colour photographer, the interest 


1) scattered in the black-and-white 





ich Night Work’’ had the greatest 

your three, but much more could have 

NUMBER OF ENTRIES nf ) the subject—sharper image was desirable 

A/S 8. B/S 21. A/O 20. B/O 7! ire the left-hand workman would not 

? , to a slight change of position, one in 

NUMBER OF COMPETITORS was not obscured. The other two are 

NUMBER OF NEW COMPETITORS enir interest. The better is “At the Art 

i : t here we suggest trimming away the 

NUMBER OF PRIZE AWARDS ncere apologies!) and welaaing = in- 

itue. Interest in “Harbour View’’ is all 

f the print; a viewpoint a yard to the 

have produced better balance. ‘‘Pals’’ 
but of family interest only. 


TPA. South Camberwell Delighttul 
and atmosphere are to be seen in “Pastoral ( 
considered as a composition, we feel the inter« 
somewhat scattered, and we suggest that 
from either side and foreground with a \iew t irdstow? Fair technique (with a ten- 
ing that square or upright format which we belli \ the hard side) is shown in the majority 
would be more suitable for this arrangeme Apart from that, the pictorial possi- 

A.F.A., Randwick.—**Across the Dune”’ is th $ ibjec t matters selected were very small 
of the Forest’’ is the best, but an effort 
le to obtain more detail in the strongly-lit 
t. “Glass House’”’ ts e«« ellently recorded, 
ct must be considered in the nature of @ 

ord only. “Evening’’ is one of those 
possess good atmosphere, but nothing 
ositional elements being so very severe 

your album take a trim of a couple of 
© right The « lose-up of the lad reading 
ntrasty, and certainly it would have been 
t a patternless grey army blanket! If you 
again, plan to have the figure occupying 
ime 


of your two, but in view of the fact that this 1 
subject there appears to be no good reason for 
dark tone; for your album make a brighter 
take a trim of an inch or so from the right 
there is more sky on the negati\ e include that 
a corresponding trim from the foreground 
Wood” is involved in a substantial degree 
shake; apart from that, the two elements 
timber and massive cumulus clouds s¢ 
equal in weight. In pictorial photography it 
that we have a single dominating mot 
J.T.A., Fort Augusta Prize award 
which possesses a good tonal range and 
thing of a new note. The weakness appears 
obvious placing of the bones; had these be« 
a little further away and more convincing 


Fishing subject possesses a very fair 
it is hardly very exciting as subjeet 
yur album take a half-inch trim from the 

an inch and a quarter from the right 
the effect of giving greater importance 


the improvement would have been substantial 


J.F A , Cremorne All entries show att 
quality supporting a varied outlook. The 
winners are the best, representing simple subje 


Typical back-view fishing subject 


effectively handled. In ‘“‘Carefree’’ the pose 


and the child’s amusement puzzling. The | 


\ little either as regards general 
t or individual appeal as a character 
again it is our firm belief that (a) only 


paper in the bottom right corner could we n 
removed prior to exposure. “Goodnight [Ih eptional cases are back views of any 
hardly suggests nightfall, and, in any case, it is ha that fishing can only be made an ime 
safe to rely on a title to carry through a ] ct in the presence of some other con- 
Lighting is too frontal in the study of the s unusual atmosphere or lighting. 
listening to her watch, and the model 
conscious-—might be tried again with a view t 
ing these points. **Morning Moorings’ shows Climax.” because of its satisfactory ton 
interest and a somewhat ordinary \iewpoint jority of the others being weak in tie 
hand half is the better, and we suggest that ly. “Wave Pattern” is the mere moult 
portion showing the five mooring poles find a it the print is weak and flat. Next we 
your album, taking a slight trim from the t intamed Nature,” but here again it 
same time. ““Whale Beach’”’ is nicely recor sible to obtain a better print, as we have 
souvenir interest only and diffusion. A slight trim from the top 
R.B., Mittagong.—Congratulations or Back nsidered with a view to reducing the very 
Pasture,’ which looks like a really good « n of the horizon line.‘*Sunshine Falls”’ 
would suggest that you let us have the nega it for a glade scene, but we are still not 
enlargement purposes. Next we would place ** 


nflou er Rather a mixed presentation, 
lerably unevennss in technique. The 


small waterfalls possess any pictorial 
Scene,’ which appears to possess a nice atmos ther two are of family interest only, but 
and is well above the average for lagoon scen kened by camera-conscious models. “*In 
lorest Land” has some possibilities, particular ’ is the better, but again diffusion is in 
direction of confining the interest to the cent strongly recommend you to submit your 
**klooded Crossing’’ would also made a good es and prints to Kodak technicians at 
ment, thanks to the excellent tonal renderi branch, as we feel sure that you should be 
water. The other three are of personal sou, e1 ‘ much better technical results with your 
only, the best being “Sunday Afternoor 
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HA H I award for 


mainly on the grounds of most attractive print quality 


Decoration 
considered as an arrangement it very formal. The 
daffodils seem to us to a far from 
bloom for so strange and rugged 
this called for 
culents 


ultable choice of 
a container; surely 
something weird, ¢ cactus or suc- 
Very ; active technique ts also shown in the 
other daffodil sul ,t here the 


strongly 


venetian blind is so 
as to dominate the situation 


“Cr x} mn weak « the 


technical side 
include only the top left quarter 


> ( é \n interesting variety of work, 

well presented The best is ““The Bent Tree.”’ though 

this shows distinct signs of camera shake. Next we 

would place “Church Corner,’ though here f/11 was 

insufficient to provide the depth of focus required. For 

your album include only the upper portion, taking a 
{ 


trim of an inch and a quarter or so from the foot. 


“LU pward”” is 


| rather on the flat side, but apart from 
that appears to possess a definite radial pattern that is 
seldom to be found in looking-up tree subjects. For 
your album take a substantial trim from the foot, as 
€ again, in our opinion, the nearly square format is 
essential for pattern-and-texture subjects. The close- 
% the water tank and roller had possibilities, but 
} 


approach ) neral; always remember that 


attracted our attention 
and simple tonal 


iuion 
position ow 
nal. As 

approach, but quite 
etting 1s out of favou 
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“THE CORNFIELD” 
John Constable 
(1776-1837) 
British School 


Illustrating Article 


COUNSELS OF PERFECTION 
(See Page 292) 


D.B.D., Edgecliff —H.C, for your flooded camp sub- 
ject, which appears to have been excellently recorded 
under the conditions. Considered as a subject it is 
mainly of news interest and of topical appeal. 


L.7.D., Mt. Gambier Of your quartette we prefer 
the landscape ** Weather Brewing,’ which gained H.C. 
weaknesses are the 
heaviness of the landscape area and the lack of charac- 
ter in the cloud formations. The other landscape is 
better technically, but to our way of thinking this is the 
weather-beaten tree) that calls for 
dramatisation by some special effect of light and cloud 
formation. The speed-boat subject is well handled from 
a news point of view. Interest is divided in “Sand 
if you have two models it is better to have 
them arranged as a group with some degree of unity 


F.L.E., Narromine—HC for ‘At Close of Day,”’ 
but it recalls L.A.L.’s dictum ‘No sun, no picture!”’ 
Che tonal range is good but there is little of sustained 
interest in scattered fishing boats. *‘For Hire’? is more 
to the point—this is generally well handled, but 
again not very strong in general appeal. 


B.P.G., Carnegie—Nery fair 
type ol subject matter. 


on general atmospheric grounds; 
g 


type ol subject 


Castles”’ 


result for a difficult 
he problem, as it seems to 
us, is that the boxes of fish possess so much interest 
ish shapes are always appealing) that they draw 
away from the fisherman 
You might like to include in your album two different 

me concentrating mainly on the stacked fish 


other more on the fisherman 


our attention himself 


. Geelong.—Prize award for “*Squall Clearing” 
is far above the average for this type of subject 
thanks to the simple tonal range and definite contrast 
he lower quarter. The baby study is characteristic 
igh techmically it appears to be over-enlarged 





G.W.G., Northbridge Third qual mngrat tions on, the © prize- 
Yard’’ on general grounds of bject i to | sant atmospheric feeling and 
handling of lighting. There is son y yn this print we suggest a 2” trim from 
of interest in the upper and lower section ntrate interest on the belching 
sideration might be given to improvi ntr d have been improved 
drastic trims from left and foot st n son interest in the camel. 

H.G., Fiwe Dock.—Lighting conditior ( : a sadhana for the colour 
suitable for “Pipes for Warrag 
rather on the flat side. Considere 
we imagine it would | 
workman only 


riendly letter. Pleas- 
three entries. Perhaps 
could be improved 


R.A.H., Charter T owe ‘Ty a | more actively interested in 


quality is shown in yout 5 rather complicated, 
and the subject has been interestingly proved drastic trims from top 
print appears to be mounted incorrect i centring rest on the boat and 


g lies are usually better 
H.L.H., Ulong.—Glad to ar tro r atmospheric or dramatic lighting 
Architectural subject is nicely recorded, | sOTi¢ ennit composition can be 


piers show a distinct tl 


offer you very much as a compositior 

be better in this respect and ' 

foreground ) I te the contest. The 
eparting ship picture, 
have been unfavour- 


H.S.7., T urramu \ 
construction and alignment 


g ther entry shows pleas- 
likely to be at fault than their lenses 


{ s rather general as a pictorial 
L.W.7., Cloncurn Very fair technica the monthly portfolios. 
shown in your Retina entri i \\ 
is perhaps the best, though as an arra! e rather e your men-at-work 
is very general; in pict rial photograpl! ier that " ose-up version would 
sirable to concentrate on some small sectl iter poss ties aS an interpretation, 
possibilities in the way of compositor picture rather top-heavy and 
theme. Lighting conditions were hardl grou! terest; the reflections are 
for ““The Lighthouse,’ but all the I irry the | t through. The land- 
it would be possible to obtain a strong it sing t suffers from many 
“Coleus” is more of a colour sub 
that it would have been possible 
at closer quarters with a lew te " : ria { note a print from 
degree of appeal to pattern and tex ngratulatior m this prizewinning 
In the absence of an attract clou not 1 s . super tee hnique 
special effect of light and shade tat 
ground, “Dickey beach’’ off 


B.J., Wollongong Very 


shown in the two beach study 


ntries were awarded 
the award standard, 
it consider it is all 


mainly of personal and family E al en at an angle @ 
R:M.R.., Punchbowl mgratulallo rees rastic tri could have been 
listings—we like your g 1 rich imag tor thi taking the figure away 
general approach to subj matt tral position. Also, a slight. tring 
is good, but we believe that it woul ild improve the composition. You 
good deal better undet whuy i ) I er scene mut the range of cons 
ditions; as it is, there 
work in the bottom 
on the ferns, which ar reall he pi j 7 ngratulations on your Hag 
matter. It might be possibl od S lightf feeling of movement 
local control processes. “Dawn { smo he frangipanni picture had 
with so many solid black shadows 1 it so late in the season—it might 
right and left mi t I 1with a vi f igall tilising only the top right 
the spray of vegetation u eate ng t si is the new top, 
value : ye mecessary 





wee eee % & 





SPECIAL GADGI ISSUE 


We are planning to make the Nov A.P.-R.’’ a special gadget 
issue, following on the lines of et issues (Dec., 1944 and 
April, 1948). 

This is not a competition, Dut : readers to forward contri- 
butions answering this gener rial published will be paid 
for on the usual scale 


Closing Date: Aug sist, 1951 








Seeeeseesese 
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W.M.M., Haberfield. -We think that 
ould have been made of your shipping subject, as 
entry straight through the centre is a definite 
veakness by tending to divide the picture into two 


much more 


that 


ialves. Of the two Harbour bridge vistas we prefer 
the atmospheric version, though the other one might 
« better with the addition of Con- 
generally, we do not scene 


some sky tone 
think that the 
deal other than perhaps experi- 


idered 
ittered 
nentally 


A.7.M Aurawee. Once again we 
resist your superlative print quality as 
old cottage picture. We that we 
this is very 


you a great 


could not 
shown in the 
could say the 
contrastv and 


wish 
same of the fishing subject 
the grouping rather ordinary. 

TM E-dmontor 


ind an H¢ both 
juality pictorial 


award 
print 
was 


Congratulations on an 
prints show de veloping 

outlook, The prizewinner 
‘something different’ as a holiday souvenir 
\n improvement in your trochus shell subject would 
have been to show the 


his work 


RLM. AA. § 


entry 


and 
certainly 


native more actively engaged 


Congratulations on your prize- 


winning which embodies good tonal quality 
A slight darkening of the 
foreground and on the 
right would help to concentrate interest 


K.7.N Waverles He your 
study for pleasing animation and print quality 
with is better 


‘doing something than 


and a pleasing movement 


scattered highlights in the 


child 
How- 
to have the child 
ust smiling in ‘studio’ 


awarded to 


such subjects it 
ither 


ever 


stvle 
7.8. I¥ 0 We 


ol one award winnet 


Congratulations on your group 
and three HU.’s; 


gained on novelty grounds 


the former was 
and the latter on pleasing 
print quality - sheep subject had good possibilities, 
bottom lett quarter 


xperimenting with from a 


particularly ; oO the this area 


might be slightly 


closer 


C.F.P 1 t. Adld Or 
the weir subject, w 
chiet 
preset tation 
bilities 
under 
midday 
and left 


your two we preter 
hich shows attractive print quality 
rather ‘commercial’ style of 
O'Clock Whistle’ had 
which we imagine would be far better either 
late rather than 
your album trims from top 
would help to concentrate 


weakness 1s the 
Twelve 


Possl- 


early morning or afternoon 
conditions. For 


interest 


$.C.P., Abbotsford 
signs of diffusion 


Your Set Subject 
possibly camera shake 


entry shows 
Other than 
that, the subject had possibilities if treated at closer 
quarters. The landscape is pleasing, but seems to 


require some human element to provide an accent 


1.C.R., Canberra...HC awarded to your portrait 
mainly on bold approach and pleasing tonal quality 
the weakness, from a pictorial point of view, is the 


stvle of treatment 


R.R.. Moonee Pond Prize to “Stacking 
Hay” for its pleasing action and good tonal quality 
\ trim from the left eliminate the fourth 
figure and thereby help to concentrate interest. The 
effect but, as usual 
some foreground interest is 


‘studio 


aw arded 
, 
would 


loud study shows good dramatic 
vith this type of subject 
lesirable. As to the yachting pictures, we imagine it 


is rather late im the day for successful action 


Motor iphy 


WELCOME TO NEW COMPETITORS 


A hearty welcome is extended to two new competitors for May. 
These are: E.L. (Oatley) and J.W.S. (Fivedock). The latter wa« 
awarded a Third (Equal) in the Class B Open. 


312 The A.P.-R. for WAY, 1951 


TOWNSVILLE CAMERA CLUB 
JUBILEE PHOTOGRAPHIC EXHIBITION 
JULY 20th, 1951 


Townsville Camera Club is planning to make this exhibition the 

most important it has ever undertaken. There are three sections: 

Class A: Enlargements (Landscape, Seascape, Street Scene, Still 
Life, Child Study, Portrait, River View). 


Class B: Contacts up to postcard size (Most Humorous, Trick 
Photograph, Flower Study, Night Photograph, Street 
Scene, Animal Study, Holiday Happiness). 


Class Ci: Amateur Motion Pieture Film. Length 100 feet. 


The elosing date for all entries is July 13th, 1951. Full details 
are obtainable from: Hon. Secretary, Jubilee Photographic 
Competition C/- P.O. Box 461 Townsville, N.Q. 


J.R., Hazelwood Park.-HC awarded to your 
mountain subject, mainly for good print quality and 
unusual viewpoint. This negative would be worth 
keeping in mind for subsequent enlarging. We cannot 
quite see the reason for your other entry. 


1.H.R., Bondi.— Pleasing print quality is shown in 
the lake scene, but from a pictorial point of view 
the subject matter hardly seems worthwhile, as the 
scene 1s far too empty and the boat is moving out 
of the picture. 


G.S., North Sydney.—Your HC. waterfront scene is 
very pleasing, but not quite convincing; perhaps a 
trim trom the foreground and a reduction in tone of 
the dark mass in the centre would improve matters. 
Hu: also awarded to your child study for something 
different—but unfortunately the small dog is almost 
unrecognisable. ““tvening at the bair’’ is suggestive 
of over-exposure and under-de\elopment. 


J.W.S., Five Dock.—Welcome to the contest and 
congratulations on award at first appearance—this 
mainly in recognition of good tonal quality and 
pleasing freshness in approach. The animal study is 
lively and quite humorous but is spoilt by the unat- 
tractive background; the addition of a piece: of meat 
or bone on the plate would help to make the story 
Ihe landscape entry is rather a 
jumble (camera shake?) and appears to lack a motive 
or centre of interest, though the area depicted appears 
to have some possibilities for future work. We are 
looking forward to your 


G.T., Mt. Isa.—The material for your entry was 
rather slight, but you appear to have made the most 
of it; darkening of (or a 24” trim from) the foreground 
would help to concentrate the interest on the trees. 

R.L.W., St. Kilda.—Your entry is hardly suggestive 
of a holiday happening. for your album take a 2’ 
trim from the left and straighten the sloping trim of 
the print 


A.R.W., Wynnum. 


more con, incing 


pi ogress. 


Of the two we prefer the beach 
scene, but the motive of “boats at rest’? is rather 
slight; perhaps a closer and more personal inter- 
pretation would be more convincing. The landscape 
but rather general in approach. 
We suggest you study the portfolios with the idea of 
improving your subject selection. 


D.W., Glenside-—Happy to hear from you again 
Of your entries we prefer the prizewinner “‘Farmer’s 
Daughter’’—this shows pleasing animation and 
print quality, though in ‘studio’ style. Uf the three 
landscape-with-figure subjects we prefer the vertical 
but in instances the human element as 
an accent seems too small, being dominated by the 
eye-catching areas of trees and sun spots. There may 
be scope there for improvement by control methods. 
rhe interest in print showing the cows is too s attered 
We think that all three would be 
photographer. 


is quite attractive, 


scene, two 


as a composition 


ideal subjects for the colour 





rs * T 
Editorial Notes ay ’s ork is Done, R. Ritier.—First (Equal), 
= * en for April, 1951. Exp. 1/100 sec., 
XX, Reflex, Orange Filter. 





j undor Third Equal , Class B, 
PRIZE LIST FCR MAY, 1951 ct for July, 1950, Exp. 1/500 sec., f/5.6, 
CLASS A—SET SUBJECT ; 
Highly Commended: L. J. Dundor I juiring itle—Pages 277-290: 
Mierendorff, S. C. Piper. The Old We ther Third (Equal), Class A, 
Exp. 1/50 sec., f/16, Super-XX, 
CLASS B—-SET SUBJECT 
Second *“Schuss!”’, L. J. Clarke Sun ne and Fog, 4. G. Gra Third (Equal), 
Phird “Holiday Idyll,” T. Murray en for September, 1950. Exp. 1/50 
Equal) ‘Three of Hearts,’ J.J. Noyce Verichrome, Reflex 
“Holiday Lagoon,” J. F. Audsle ventide KF. Manuel.—tirst (Equal), Class A, 
Highly Commended : }. F. Audsley, J. F. Cain VEMDET, ESIV Exp. 1/200 sec., f/22, 
Cooney (2), LU. b. vickson, KE. C. Leigh, | Reflex, early morning 
waring, J. J. Noyce dic ). M. Saunder Third (Equal), Class B, 
wr April, 1950 Exp. | 25 sec., f ll, 
CLASS A-—OPEN Folding Brownie 
Second “Deserted,” K. J. Mierendorff Entrance, A. H. Russell.—First (Equal), 
Equal) ‘‘Rising Storm,’ Molly Lyons s en for December, 1950. Exp. 1/25 
Third “The ent Tree,” F. T. Charl Kodak Retina I 
Equal) “Squall Clearing,’ A. L oO Th ' Jack sor Second (Equal), Class A, 
“Decoration,” 1, H. Caldwell st, 194 24 x 36mm. 
Highly Commended: I. H. Caldwell, L. J 
H. Grenenger. CORRECTION 


’ a necessary with regard to page 224 of the port 
CLASS B—OPEN folic ‘ This photograph should carry the title ‘‘Betty,”” 


ss ” i hotographer’s name is J. Dickson. J.D. is a new 

‘a ] oymbol ve Emper : Riki stain Mildura. The error arose through the necessity 

qua Growth and Decay,’’ R. M. Kefl o pages of child portfolio photographs—these, 

Second “Drought,” J. T. Arthursor ‘ fam sais of J.D.'s picture, are reproduced else- 
Equal **Shadows,”” R. L. Nankervis 


“back to Pasture,’’ Rosalind B 


Chird “The Farmer's Daughter,” D. \W ) ; 1rs0? Third (Equal), Class A, 
Equal) “Log Yard,” G. W. Gardne ivust, | Synchroflash exp., f/11, 
*Sun-Girl,”’ J. W. Snaith.* ; 
“Stacking Hay,’ R. Ritter lar idy, Bennet hird (Equal), Class A, 
“Industry,” L. B. Kelly l 
“Fisherman, Queenscliff,” B 
“Dawn,” J. F. Audsley 
“Eildon Weir,’’ ( I. Penzig 
Highly Commended: R. H. Burge, | 
Rk. M. Kefford, D. Mainwaring, Ww. M 
I. Murray, K. T. Nelson, J. J. Noyce 
A. C. Redpath, G. Scheding (2), G. 1 — 


* j ; tif 

ndical Nel competitor ’ 

I ; ‘ Third (Equal), Class A, 
ome cates ‘ igust, 195¢ Exp. 1/200 sec., £/8 


Exp. 1/50 sec, 
irst (Equal), Class By 

Exp 1/30 sec., f +S 

*hotofloods. 

Third (Equal), Class B, 
Exp. 1/100 sec., f/ 1G 


> 


IMPORTANT NOTICE! The Pinnacle, B. Britt-—Third (Equal), Class A, 
Marct 195] Exp. | 100. sec., Sf 18, 
RETURN OF USED Ensign Commando 


KODAK FILM REELS egions Unknown, Mavis Wheatsone.—Third 

, ce ass A, Open for April, 1951. Exp. 

An announcement in the local press indicates that f/16, Super-XX, Reflex, Green Filter. 
a 35%, reduction in the supply of sheet steel to all . 2 . ( : wi ee 

consumers is likely to be effective immediately . tle F «quired, 5. Ghristiar 2. irst, Class A, 

t for April Hxp. 1/50 sec., £/5.6, 





This reduction will, of course, apply to the materia 
used in the local production of Kodak Film reels Reflex 
and this is a serious matter, as steel for this purpose 
has always been in short supply. ges 305-307 
It is therefore essential for all concerned to say . | = Piso anal Clas 8; Sa 
every available reel—first of all, by efficient col ee . doy ~ qual), . “lass aes € 
lection and secondly, by careful storage. With I A, 19D! Exp. 1/25 sec., J 5.6, 
regard to the latter point, the reels should be kept lak 3 
free from chemical contamination, and should be : 
stored under good conditions while awaiting ship . ue, i Hughe Third Equal - Class B, 
ment. Effective packing for return is a final t for March. 195] Exp. 1/50 sec., f/8, 
essential. : . : 
ad . as ots X, Folding Camera 

slip containing the name and address of the : as y 
consignee should be enclosed and postage will be } sy Face, A. H. Russel Third Equal), Class A, 
refunded. October, 1‘ Exp. 1/25 sec., f/5.6, 

tina I 
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The Photographic 


Societies 





ADELAIDE CAMERA CLUB 


mthi outing on 


y Sunday, |Ith March, 
na aded the Koala Bear 
ice Kopple m staff. 


a sarong and with an armful 


Jack President of the 
a close-up shot of model Bernice Kopple with an obliging python 


Tomlinsen, Adelaide Camera Club, gets 


during a club visit to the S.A. Koala Bear Farm. 


(Photograph by Keith T. Cook) 


back- 
altogether 


built a 
and palm leaves: 


of pytho Pre Jack Tomlinson 
ground set of grass mats 
the novel experiment was 

Members then had a 
Torrens Lake moving down to the speed-boat 
facing at S wae Beach, on the Port River They 
were able to go out in speed-boats for action shots of 


the racing 


a huge success 


picnic lunch on the banks of 


belore 


\ “technical 
March with the subject 
Obtain It im the 
who 


Monday, 19th 
‘Print Quality and How to 
capable hands of Mr. John Bennett, 
methods of producing 
followed, and 
se\ eral ni iD described their favourite processes 


meeting vas held on 


letail his 


exhibit (;eneral discussion 


\ special beginners’ mpetition 


Monday, 


was judged at the 
2Znd April. Print 
an excellent showing 
vas declared 

ompetitions for “A’’ and “B’’ Grades 

ith N.essrs. D. Wolff, G. Zeising 

bertson taking merit awards in the ““A’’ and 
Messrs Robert (; 


winning awards in “B’ 


general meeting, held on 


1h, arn 


the winner 


la Buckley ind 


J. Het 


lerTsor 


oduced DY Mir 


a lomm 


Arthur 
l rench sound 


uction 


and manutacture 

Inends were present 
K 

A.P.-R. for 


MAY, 1951 


BRISBANE CAMERA GROUP 


On the 2nd of April a meeting was held at the Club 
Room in Roma Street, and was attended by more than 
50 members and visitors. The chair was occupied by 
Mr. F. Masters. 

\n excellent demonstration on enlarging principles 
and practices was given by Mr. Garth Grant-Thomp- 
son. Finally, he explained the basic steps in printing for 
salon work and went to no end of trouble to give the 
members the full benefit of his experience. All 
equipment, chemicals and sensitive material used was 
supplied by the lecturer. 

The meeting closed with the judging of the monthly 
competition (‘Table Top” 
expert and comprehensive criticism by the panel of 
judges Results were \ : e I ~ Zz. H Clements: 
Barber. KB: No. entries. C: 1, C. Allison, 
3, G. Searle M.R.B. 


Phe prints were given an 


Sscruce 
a OR 
Ld 


Crettons 


AUSTRALIAN PORTFOLIO 


SOCIETY 


\s we approach the end of our fourth year we can 
swell our chests with pride at the results achieved. 
Three circles with 12 members in each are circulating 
boxes of prints regularly at the rate of one per member 
per month 


PHOTOGRAPHIC 


his is no small achievement when it is 


considered that our members 


range from Majimup 
and Moora, in Western Australia, to Thursday Island, 
in Queensland, and cover the five States of the main- 
land. T'wo of our active members (Miss Marcia Clark 
and Ken Paynter) are absent overseas, but are retain- 
ing their membership, and thus their interest. 

Our bi-monthly publication, The Lens, edited and 
produced by “The Shutter’? (Doug. Featherston 
all members of the individual circles in touch 
with club activities 

The Anglo-Australian Circle is under way again 
after a slight breakdown on the Anglo side. H. G. 
Keable, better known as ‘‘Pilot,’’ is going to pilot the 
circle out of the troubled waters and make it ‘go places.’ 


keeps 


A truly “International’’ Circle has been arranged, 
with members in eight countries, and this has been 
received with much enthusiasm. The first box is half- 
vay around the world now, and when it returns it will 
have made real photographic history. M.R.P. 


BALLARAT CAMERA CLUB 


The President (Mr. L. Williams) presided at a well- 
attended meeting, when 
Enlarging.” 


Mr. E. Jermyn commenced with an interesting, 
informative talk and practical demonstration. He 
carried the process further by producing a sepia-toned 
print from the black-and-white print. 


the subject discussed was 


In the open competition, Mr. J. Malone's print ota 
dog’s head won the judge’s vote and also the popular 


vote 


Hand-coloured photographs were shown for 
criticism, and Mrs. W. A. Strange’s landscape, 
‘Farmland Pastures,’ drew favourable comment and 


was judged the best. I.M.R. 





17th KODAK INTERNATIONAL SALON OF PHOTOGRAPHY 


ADVANCE NOTICE 

The Kodak International Salon of Photography will again be 
held this year. On this occasion it is being organised by a general 
committee at Kodak Park, Rochester, U.S.A. Conditions are 

¢ same as for last year, though it appears that there is a 
new class for ‘“‘Commercial or Advertising, Monochrome or 
Colour Priats.”’ 

Entries close with the Company’s Advertising Department in 
Sydney on September 21st, 1951. 








THE CAMERA CLUB OF SYDNEY 
(Incorporating the Miniature Camera Group 


On the night of March 21st, a compet 
held for the J. H. Couch Trophy, th 
“Sailing Boats on Sydney Harbour Phe 
itself was a difficult one, but the response, part 
in B Grade, was good. Unfortunately, Mr. ¢ 
unable to attend; in his absence, thre: 
were chosen from the committee to 
judging. 

The prizes awarded were as follows 

“A” Grade—1, S. H. Lofts W 
i, J. Hoey. 

*“B”’ Grade—1, G. Scheding; 2, M. W 
Arditto; HC, A. Arditto 


A review of the prints submitted for 


was carried out, with comments by the 
On April 4th the item set down or! 
was “An Artist’s Impression of Member 
To our regret, the artist was unable to 
Mr. K. D. Hastings managed to obt 
notice, a selection of twenty-eight 
16th Kodak International Salon 
These pictures, loaned by Kodak 
were viewed separately in the box, SEV CTal ¢ 
members being detailed to analyse fou 
for the benefit of newer members 
All present were pleased to be able 
such a fine collection of pictures from 


PRESTON PICTORIAL PHOTOGRAPHIC CLUB 


Mr. John Bilney, judge of the open cor 
March 13th, in giving a review of the pr 


principles—simplicity and attention to detail 


He then pointed out that they were 
opposing as it would first appear, but that 
grapher must first achieve his simple arrange 
cluding extraneous detail; every detail of the 
must then be in accord with and help that 
ment. The photographer must be prepared 
every detail of action and lighting to be exa 
so as to achieve the results for which he aims 

The competition resulted—A_ Gr: 

‘**Maestro”’), 1; F. Hion (“Lonely Hi 
R. Gray (“Team Spirit’), 2 (equal 
“The Wall Lamp’’), 3. B Grade: G. Eat 
1; J. N. Lee (“Wharf Work’), 2; D. Eccl 


Mother” ;. 


At the second March meeting, unfortunate 
attended, due to the Easter holiday M 
Connan screened his collection of Kodachr 
made on a recent business trip overseas. | 
depicted were Colombo, Suez Canal 
France, and the United States. Mr. Cor 
commentary was a most pleasing accompa 

Visitors are always welcome at our mee 
in the Scout Hall, Town Hall Avenue 
Beginners are being particularly well catere 
for at present with a class of instruct 
Secretary Mr. R. S. Gray, 18 York Stree 
West Preston, welcories inquiries E.H.B, 


First Outing of 
Healesville Camera Club, 
March 17th, 1951 


YDNEY Y.M.C.A. CAMERA CIRCLE 


C.A. Camera Circle commenced its 
raphic club on the 29th March. 

is Mr. G. S. Gow, who 

the club in numerous 

past seven years. Mr. 

management committee 


Springett, W. J. Mayson, 

é E. J. Graham; Hon. 

; Publicity, V. L. Springett; 
Darkroom, E. Holden; Equipment, 
Social, W. J. Ronalas, E. Hart; 
W. Mayson; Auditor, E. Atkinson. 
ening was “Industrial,” 

tographer, Mr. Robert John- 

lso gave an informal and 
ommercial photography. Mr. 
commercial photography is far 

ng many traps for the unwary. To 
interested in capitalising on some of 
rk, he gave sound advice on 

tired by most purchasers and 


reproduction, 
H. Grenenger: 3, 


R. Webb: 3, R. Kelly. 

; club was fortunate to have 
ection of fifty prints from the Royal 
Society, England. The amazing quality 

hown to the members gave them some 

in their own work, and aroused 
interest and discussion from which ‘a 
is learnt by all present. 

\ ame Circle will be glad to give 
me iny Visitor to its meetings, whieh 
h alternate irsday at 8 p.m., Room 

Pitt Street. Svdnevy. V.LB. 


HEALESVILLE CAMERA CLUB (VIC. 


arcl 


meeting the final draft of the con- 
competition rules was adopted amd 
nembers enrolle 
e of the evening was a most enlightening 
ident Elton Fox on the history, funda 
principles of photography. Mr. Fox (who 
siderable experience in commercial aft) 
‘nts to great advantage by presenting a 
ketches illustrating various phases of his 
graphically conveyed to the younger 
experienced members just how photo- 
ade and by what means, from the earliest 
ameras to the present-day models. 


lub outing took place also in March and 
successful, and it ts expec ted that a large 
tr ll be lodged for the first competi- 


meeting 
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The ‘Last Page’ 





Lyons “release 


trom | \ 


( comes a 
he Atrican trip 


concerning 
It reads as follows 

We expect to drive to Adelaide, ship car there, 
iil to Mombasa calling at Mauritius en route. From 
Mombasa, a days at Zanzibar, then a modicum 
of time in Tanganyika, Kenya, Lganda 
Mount Kilima-Njaro and source of Nile), through to 
north and south Rhodesia, Union, leave from 
Mrica. Quick trip, wasn’t it? 

* * * 
Aodak (Australasia) / Depart- 
*“Meet the Australians” 
The show has been put on display 
Photo- 


case 


few 


hope to see 


(.ongo 
Portuguese Last 


The English tour ol the 
ent of the Interior 
has commenced 
in Belfast, Cardiff and Swansea, and the local 
graphic Societies have informed in 


* * * 


exhibition 


been each 


Photography from High-speed Aircraft : ‘I hose 
interested in the general subject of photographing one 
aircraft will no doubt find much of 
practical o articles by Russell Adams, which 
appeared in the Amateur Photograph 
27th and lb ebruary 
photogray her ik 


from another 
alue in tw 
graphy issues of December 
2Zist, Russell Adams being the chief 
wr the Gloster Aircraft Company 

Iwo articles were considered of special interest in 
the R.P.S. Photographic Journal for January, 1951. 
These were *Niepee Kew Photograph, 
et Helmut Gernsheim) and “Obituary on George 
Bernard Shaw \. | (Coburn In the the 
Ploneering work Niepce is 


* 7 * 


Supp sed 


former 


‘Stressed 


Ihe Man from Snowy 


eatured in-the-..Aodak 


J Fit patrick s fine print, 
River,’ whi 
nbiuon 


full page 


London | 7 \ Briush invention exhibited in 
London \ im 


hay pens 


ra designed to record what 


It is claimed to 


in the world. It can 
minute, and has such 
100 yards away 


the fastest high-definition camera 
take 24 million photographs a 
that 

on its photographs 


Vforning Herald. 


a house-fly 


ould sn 


well-knowt1 
shortly 
gnment involving a six weeks 


that a 
News and Informat vreau photographer may 
be receiving 


w;wourney 


Dunkirk 
April 13th 


most of his time in Denmark 


Burke sailed for 


Melbourne on 


* * * 


Lhe Ne 


a hearty 
late of 


Camera Club is extending 


resident |. K. ¢ 


weastle 
ustance 
\delaide 

. 


he ‘Tasn H. A 1.P.-K 
Hon. P.S.A Representative for New 
reached Sydney on April 20th as a member 
Jubilee Delegation 
Melbourne and Adelaide, he 
May 6th Local P.S.A 
planning to make his acquaintance in person 
Sydney Arcadia Hotel 


Hand ler 
contributot 
Zealand, 
nm the 
Canberra, 


Larsen, 
and 
Following on visits to 
will reach 
members are 


Address 


Svdney on 
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We notice that two Australians were nominated for 
membership of the Royal Photographic Society at the 
November, 1950, meeting of the Council—they were 
F. 1. L. barnes and J. Roper. 

* * * 
Sydney), April 13th, 1951: 

“A word for it.— Advertising executive C. Stretton- 
Morgan, creator of the phrase, Time For A , and 


From the Sun 


also author of a more scholarly treatise, The Might 


and Magic of Words, nearly fell out of a Pitt St. tram 
yesterday. 
“His eve caught the sign above a chemist-cum- 
photographic supply shop—photopharma!”’ 
* * = 
From the Sunday Herald (Sydney), April 15th, 1951 
“NEW YORK, April 14.—To protect the Vatican 
library from possible ravages of war, all its volumes 
will be microfilmed. The film will be kept at the Jesuit 
University of St. Louis.” 
- * * 
Ellisor 


member of the 


Our most distant April visitor was N. G. 
Perth N.G.E. is an enthusiastic 
Van Kaalte Camera Club 

* * * 

The the New South 

judging, as detailed elsewhere, 


Wales Interclub 
was certainly a per- 
sonal triumph for Cyril Jackson. Who knows what we 
expect Cronulla 
operation? 


result of 


can when his new darkroom is in 


* - * 


F. G 
sailed on the “Orontes”’ for 


Robinson, accompanied by his two sisters 
England recently. 

* * * 
Y.M.C.A, Circle) has re- 
lengthy period of service abroad 

* * * 


Esme Banner Camera 


turned from het 

Nancy MacDonald, for many years Hon. Secretar’ 
for the Photographic Society of Victoria, is on her way 
to England on a nine months’ trip 

* + * 

Veteran A.P.-R. W agstatf 
N.S.W.) gained a first prize award in the photographic 
section at the Gosford Show. This is the first time Gos- 
ford has included an art section in its schedule, the 


subscriber E. Osborne 


enterprise being supported by a fine non-competitive 
exhibit by the Newcastle P.S 
* * * 

Congratulations to H. A. Larsen (Hamilton, New 

Zealand) for a championship medal for 

enrolling six new P.S.A. members during the period 


of the “Drive of Champions.”’ 
. 8 


recel\ ing 


sa 


Griffith, wall 


having business 


now be 


arney, purchased a 


remaining in that town 





From Henri Mallard : 


By the passing of E: J. Coombe at the age of eighty- 
yet another link in the chain of photographi 
Ihe late E. J. Coombe arrived 
in Sydney in 1901 to join the then well-known Swiss 
Studio as operator. Later, he became associated witl 
Mr. Smith, of Tesla Studios, in the Queen Victoria 
Markets. He retired from active photographic 
during the thirties, and enjoyed a well-earned retire- 
ment. His genial personality found an outlet in 
giving pleasure to many friends and organisations 
by his accomplishment on the piano; thus he was 
always in great demand to help at smoke and charity 
concerts— at will be missed. To his 
family and friends we extend our 
sympathies 


one, 


pioneers 1S severed. 


work 


these he sorely 


many sincere 








February 15, 1951 
AWARD PHOTOGRAPH PROVED PROBLEM 
TO MAKER 


rth it.’ declared Lowell Miller, ‘‘but 


his news I had my doubts. It cost me 


peaking about “Blue Crystal,”’ which 
George Eastman Memorial, premier 
best pictorial print of the 16th Kodak 


Saion 


“ASSOCIATES” e picture, he had purchased two brandy 
tall pilsener glass for 6 dollars. These 
We have just received from R. Gregory (Cle urranged on a piece of opal glass. 

Q.) the photographs and manuscript describing egan experimenting with lights. He 
recent assignment in the way of photographic « eath the opal glass, which heated rapidly 
for a centenary souvenir volume. Incidentally, |! the 6-dollar glasses fell to the floor in 
has just contributed a most interesting articl (nother shopping expedition followed, 
A Himalayan Mountain Holiday to the Quee tting a second 6 dollars worth of glasses. 


Government State Insurance magazine the lighting set-up—and this time was 


se 5 1.P.-R. for March, page 167) 

The Sydney University Photograph si 
tth International ( Jubilee Year) Exhibition aS SU miniature reproduction was obtained 
in attracting over one hundred entries, a la i m Melbourne in Modern Photography 
centage of which were of international salon star 
Judges S. Woodward-Smith and Keast burk * ¢ * 
the First Award to ( S ( hristian for his vt ns also to the Editor of the Waikatll 
print Secret Treasures page 04, A.P.-R. Ne 2 Club’s C.C.’s Snapshots on gaining a 
1950). Runner-up was L. A. Love with on hon “for hinh score in edieostel cameell 
It is stated that sixty-two bulletins from 
n five different countries were repre= 
ompetition for club bulletins. It wag 

The Australian Women’s Weekly for April 2% ned that there is a possibility that the 
carried a colourgravure page containing f ill be open next year to non-P.S.A, clubs, 
ductions of colour photographs by Moll ie of the competition is not so much in 
Subject matter was bird photographs f winning medals as it is in meer 


Perkins Island kdown scores on the five components 
. 


character studies. The exhibition opened 
University of Sydney on April 30th 


* * * 


plus written suggestions to improve the 


Towards the end of March, radi | 
referred to the fact that a party of enterp I wat. fs im lh 22 x = 
worth farmers and citizens was planning an ex « sl : P.S.A. Conference & 
tour of the south-east of the continent 
combine aspects of both educational 
interest. It subsequently appeared that K : y Hall show 1.P.-R., March, page 
B. Schaeffer was a member of the pat tag I veastle on April 12th. 








NEWCASTLE JUBILEE EXHIBITION nded Early Morning” (A. E. Brown 


A photographic exhibition, organised by N amie leuaeee A(R. os 
Photographic Society, was one of the tea x - ~ (ih 3 F > 1 “Pool ; 
Newcastle’s celebration of the Commonwealth : : Collin), blue . 


, h rched Gate” (J. K. Custance 
The exhibition, held at Nesca House watt fos ” , 
40 nt An international section u é ae ee we, (J- 5 
‘ 4 eis Re cere yet Basta Tgp an’? (F. Tully), and “Illawarra 
prints from members of photographic  socie lung W.H.McC. 
Canton, New York and England. Kodak Lid. } 
supplied fifty prints from the fine Departn 
Interior feature “Meet Your Fellow Au 
The exhibition was opened on April 
Lord Mayor of Newcastle (Alderman F. ]. ! THE CAMERA CLUB (LONDON) 
Awards were five bronze plaques designed ERNATIONAL COLOUR PRINT EXHIBITION 
bers of the society and spe ially engra ng on the success of \he club's first exhibition 
are Sara. G. Garsid wn \ r, it hae been decided to make the function 
were Mr. E. C. ara, Mr , ’ nual feature in November of each year. Entries 
Hannan. n October 13th at the Camera Club, 23 Man- 
re t er Square, London, W.1, England. Entry 
Awards were sre obtainable from the same address. 
Bronze Plaque Newcastle Section i also notified that a film strip has been pre- 
Venture” O. A Sims), “Solitude I i ed recording in colour most of the prints accepted 
“(, ~aster’’ stance and ' shibition on the first occasion. Copies of this 
Cotoneaster” (J. K. Custance), ar available from Mr. E. C. Codd, Hon. Secretary of 
A. M. Stewart). Colour Group, at £1 10 /- (s#tg.) each. 
International Section: “How Greet 
J. P. Delaney, A.R.P.S., A.P.S.A 





- 
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Just 


the camera 


for that 
“ special” 


gift... 


ENSIGN 
FUL-VUE 


... i's attractive, easy-to-use, and dependable 


And what a wonderful gift it is, too—its ultra-modern 
design makes it so appealing, its simplicity makes it so 
popular, and its sturdy all-metal construction makes it 
so reliable. 

With an Ensign Ful-Vue in your hands you can readily secure head- 
and-shoulder portraits or close-ups of animals or flowers, thanks to 


the versatility of its all-distance lens. In its large brilliant viewfinder 


you can see every detail of your subject in almost actual picture size. 


Its built-in shutter permits you to make either snapshot or time ex- 
posures ... and, what is more, you'll get twelve 2}” x 2}” pictures 


on a roll of Kodak V120 Film 


Ask to see it at your nearest Kodak Store or Kodak Dealer 





Price 


3/1673 


MAKE YOUR NEXT GIFT AN ENSIGN GIFT 
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You can rely on the accuracy of 


the PELMET 
Exposure Meter 


® it’s Reliable 
° Its Handy 


® it’s Safe 


Reliable . . . because each Pelmet 
step-wedge is individually perfected by 
electronic control and tested with 

densitometer—a process which ensures 
the attainment of perfectly exposed 


negatives at an amazingly consistent rate 


Handy .. . because it is quickly strapped to 1 t and is always within sight to give 
instant, accurate readings. Almost as handy is the ght pocket model—sleek in design, 
compact and very easy to use 


Safe e each case is sturdily moulded 
of sti it hich is not affected by extremitiés 
tions. Moreover, if the Pelmet 
rist there is little likelihood of loss 


plicity itself in use; the scales afe 
\rporate the latest type film speed 
it the most accurate readings afe 


eflected light, the factor of “eye 
largely eliminated. The acceptance 
w, thus ensuring a higher degree 


del, 33/3 Pocket Model, 22/9 


ASK TO SEE THE NEW PELMET METERS 
AT YOUR NEAREST KODAK STORE OR KODAK DEALER 
SST 


The A.P.-R. for MAY, 1951 319 





Kodak’s New ECONOMY-EIGHT 
Movie Team 


. . - for Kodachrome 
or black-and-white movies 





CINE-KODAK 


EIGHT-55 Camera 


and 


KODASCOPE 
EIGHT-46 Projector 


There’ s fun for everyone in Cine-Kodak home movies . . . large 


brilliant screenings... as real... as colourful ... as life itself 


aR SN a ae TAS 
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THE CAMERA ... Sleek and light . . . so quick and certain 


in the hand... a superb economy movie-maker, built to do full justice 


to your most elaborate home-movie plans. 


Interchangeable Cine Ektanon 13mm. f/2.7 coated lens; 
16 frames per second; built-in optical viewfinder; 
footage meter; folding winding key; recessed press- 
button shutter release; exposure calculator; carrying 
handle; tripod socket; s 64” x 42” x 24”; weight, 
2} pounds; soft padded leather sides. Takes standard 
double-run 8mm. Kodak Super-X and Kodachrome 
films. Price . . - ..  €52/6/- 


THE PROJECTOR . . . Compact and sturdy ... supreme in 


optical, mechanical and electrical precision . . . designed to screen 


your movies simply and surely. 


Fast Kodak f/1.6 Proje lens; unique 3-bladed 
rotary shutter; 200-watt p; interchangeable internal 
resistances for 100- and 250-volt mains; controls con- 
veniently grouped; simple, quick threading; helical 
movement focus; belt ge rewind; 200-ft. capacity; 
crackle enamel and me finish. Supplied with 
splicing outfit, cleaning | h, oil, spare belt and reels, 
instruction book. Price ae .. £42/10/6 


Special carrying case for Kodascope Eight-46 projector, 
Price és - £5 /8/- 


See this popular movie team 


at your nearest Kodak Store 


KODAK (A ASIA) PTY. LTD.—BRANCHES IN ALL STATES 
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SALE 


OF USED 


APPARATUS AND LENSES 





KODAK STORE, 379 Gecrge Street, Sydney 


CAMERAS 


Six-20 Kodak A, f 4.5 Kodak Anastar lens, 
8-speed shutter, leather carrying case, £19 7 6 
Kodak 35, coupled rangefinder, f/3.5 coated 
K.A. lens, synchro. shutter, Kodak Flasholder, 
always-ready case £60 
Leica IIIC f 3.5, coated Elmar lens, synchronised 
for speed flash £100 
V.P. Exakta, f 3.5 Exaktar lens, yellow filter, 
always-ready case £59 10 

Robot Il, f 2 Biotar lens, 4cm. f 3.8 Xenar 
telephoto lens, filter, adapter, case, 4 cassettes, 
hood, always-ready case £100 
6 x 6cm. Flexette twin lens reflex, f 4.5 
Trioplan lens, 4 Portra auxiliary lenses, 2 
adapter rings, always-ready case, £23 10 

Kodak 35, coupled rangefinder model, f 3.5 
coated lens, synchro., always-ready case, £47 
Foca, Model IV, f 2.8 coated Oplar lens, slow 
speeds, synchro. for speed flash, Palec Speed 
Flash Unit, spare tube, always-ready case, £130 
Retina |, f 3.5 Xenar lens, Compur-Rapid 
shutter, 3 filters, adapter, hood, always-ready 
case £23 
Kinax |, f 4.5 coated Kinn lens, synchro. for 
flash, box, instr £12 7 6 
Foca, Model |, coupled rangefinder, f 3.5 
coated Oplar lens, leather always-ready case, £60 
3)” x 4)” Graflex Model D, f 4.5 Cooke Aviar 
lens, sheet film magazine, 3 D D slides, F.P.A. 
Price £70 
24” x 3)” Speed Century Graphic, f 4.5 coated 
Optar lens in Graphex shutter, ground glass 
screen, direct vision and parallax finders, G.E. 
electric exposure meter and case, 3 D D cut 
film slides, photo data book, 3 boxes 2}” x 3}’ 
Super-XX sheet film, Harrison yellow filter, 
Portra lens, Series VI adapter ring, £100 


CINE 


6’ x 6 silvered screen £3 
Cine titler for 16mm. Magazine Cine-Kodak 
camera £4 
16mm. Victor cine projector, Model Ill, lamp, 
leads, transformer, carrying case £40 
Kodascope 8, Model 80, 100-125 volts, 450-watt 
lamp, leads, case, no transformer £30 
Cine Master, Modei Il, 8mm. camera, f 2.5 
coated Univor cine anast. coated lens, always- 
ready case £46 10 

Kodascope, Model L, 500-watt lamp, 
resistance, case £133 7 

Kodascope Model EE 16mm. projector, 100- 
125-volt, 850-watt, f 1.6 2° Eastman Kodak 
anast. lens, leads, transformer £65 


16mm., 


reel 


LENSES 
Leitz Hektor 13.5cm., 
universal finder 
Kodak anast. projection 
Price 
Ross Xpres, 7} 
Kodak anast 
Cine-Kodak cameras 


f 4.5, with Leitz 
£60 
cap 
£12 

flange £14 

. f 2.7, for 16mm 


£28 10 


105mm., f 4.5, 


» £/45 


telephoto, 24 
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4402 


4224 
200 


4316 


Cooke Primoplan wide 


angle, 4°, f,6.5, 
flange £6 15 
Tessar, 15cm., f/ 4.5, hood, flange £10 10 

Ross coated Xtralux, f 2, 5cm., for Leica in 
fixed mount £56 10 
Xenar Telephoto, 13.5cm., f 4.5, for Leica, 


case £30 


SUNDRIES 


Ensign Optiscope No. 6, 3}” x 3}”, Aldis 10 
projection lens, slide carrier, 240-volt, 250- 
watt, carrying case £2210 
Nebro synchro. flash gun, Model Kil, synchro. 
through cable release £77 
Kodak Precision masking board, with tilting 
legs £16 
Kodak All-metal Printer, 3)” x 41”, with 
globes, lead £11 
Metrovick cine exposure meter, case, in- 
structions £57 
Gnome 35mm. Universum table model auto- 
focus enlarger, S5cm., f 3.5 Ross Resolux lens. 
Price oF £45 
Palec electric exposure meter, case, instruc- 
tions £9 10 
2)” x 3” Sun-Ray enlarger, f 4.5 34” Wollensak 
Velostigmat lens £33 10 
500-watt spotlight, 44” condenser, filter, 
lamp socket £315 
Minor flash gun and reflector 

Wray universal finder for Leica 

Pullin rangefinder, case 

Leica folding lens hood for Summitar lens. 
Price £67 





KODAK STORE, 386 George Street, Sydney 


4079 
4083 


4064 
4029 
4034 


1980 


4028 
4008 
4047 


4060 
1844 


4054 
1792 
1848 


CAMERAS 


Flexaret, f/4.5 lens, case £28 
Ensign Commando, f 3.5 Ensar lens, coupled 
rangefinder, always-ready case £45 
Voigtlander Brilliant, case £10 
Leica INA, f-2 Summar lens £95 
Kine Exakta, f 2.8 Tessar lens, 10.5cm. Trinol 
f/3.5 coated lens, hood, yellow filter, always- 
ready case. £100 
V.P. Exakta, f 1.9 Primoplan lens, case, 3 filters. 
Price £59 
V.P. Exakta, f 2.8 Tessar lens . £35 
Ensign Auto-Range, f 4.5 lens £30 
Ensign Commando, f 3.5 Ensar cable 
release £45 
Retina Il, f 2 Xenar lens, always-ready case £59 
24 x 36mm. Gamma, f 3.5 lens, coupled 
rangefinder .. £56 
Robot, f 2.8 Xenar lens, always-ready case £45 
Ensign Selfix 420, f 6.3 lens £11 10 

Kinax |, f 4.5 coated lens, 1 350 sec. shutter. 
Price £18 10 


lens, 


LENSES 


Biotar lens and finder for Contax, 4cm., f 2, £45 
Goerz Dagor W A, 18.5cm., f 9 

Pentac, f 2.9, 8” 
Cooke f 6, 124” 
152mm. Cine-Kodak 
camera 


Tele. lens for 





KODAK STORE, 252 Collins Street, Melbourne 


K8399 
K8379 


K8383 


CAMERAS 
Leica INIA, f 2 Summar lens, hood 
always-ready case 
Leica WNIIC, f 2 Summitar coated lens 
ready case 
Ferrania, 24 x 36mm., f 3.5 coated lens 
Rapid shutter, speeds 1 to 1/500 sec 
coupled rangefinder, lens hood, 2 
always-ready case £39 
Agfa Karat, 24 x 36mm., f/2.8 Xena 
coupled rangefinder, Compur-Rapid shu 
1 to 1/500 sec. and B., 6 spare t 
always-ready case £39 10 
Kodak Retina ll, f/2 Xenon lens, Co 
Rapid shutter 1/ to 1/500 sec. and B., alway 
ready case , £47 10 
Kodak 35, f/3.5 coated lens, coupled ge 
finder, lens hood, always-ready case £38 /10/- 
Semm-Kim, 24 x 36mm., f/2.9 coated : 
4 speeds, always-ready case £12 
Auta 120, f/4.5 Xenar coated lens, P 
il shutter 1 to 1/200 sec. and B., de 
action, leather case £12 
Kodak Vollenda, 12 x 24”, f/3.5 Rad 
lens, Compur shutter 1 to 1/300 sec T 
always-ready case £10 
24” x 34” Plate camera, f/4.5 Xenar 
Compur shutter 1 to 1/250 sec. B 
double extension, 3 S.M. slides, F.P 
leather case 


CINE 
16mm. Kodascope Model C  proje 
resistance, case £28 
8mm. Kodascope Mode! 50, 2 spare ree 
cans, case £29 
8mm. Eumig camera, f 2.5 lens, leathe 
Price ‘ 
Kodak f/1.6 projection lens, 2 
Price eh : 


SUNDRIES 
Palec exposure meter, case 
Metrovick exposure meter, case 
Rex rangefinder, case 
Austral junior printing box, 43° x 64 


LENSES 
Dallmeyer enlarging anastigmat, 6, f,4 
Price £14 10 
Ross Teleros telephoto, f 6.3, 17 


Roussel Kynor, f 3.5, 15mm. £35 
Roussel Trylor, f 4.5, 100mn £4 12 6 





KODAK STORE, 250 Queen Street, Brisbane 


UA8785 
UA8294 
UA8710 


UA8806 


UA8815 


UA8764 


UA7223 


CAMERAS 
Kodak Retina 1, f 3.5 Xenar lens, alw 
ready case £27 10 
Ensign Commando, f 3.5 lens f 
rangefinder, case £39 
Wirgin, 24 x 36mm., f/2.9 lens, P 
shutter, leather case £21 15 
Ensign Auto-Range, f 4.5  Ensar 
coupled rangefinder, always-ready 
Price £32 10 
Zeiss Ikonta, 24 x 36rnm., f. 4.5 X 
lens, Compur-Rapid shutter, case 
Leica WIC, f 2 Summitar lens, | 
Wray universal viewfinder, 
New condition 
Argus Cll, 24 x 36mm., f 3.5 
rangefinder, case 


\K 


gtlander, quarter-plate double ext., 
4.5 Tessar lens, Compur shutter, F.P. 
pter, 6 slides with film sheaths, case. 
e £37,/10 
ikon Ikoflex, f/4.5 Novar lens, Compur 


cord, Model |, f/3.8 Triotar lens, case. 
£40 


24 x 36mm., f/3.5 lens, coupled 

gefinder, case with 5 filters, always; 
y case 

LENSES 

wide angle, f/4, 5 

Xpres, 8k”, 


.. £20 
f/4.5, in iris mount with 
. £27/10/= 

Tessar, 18cm., f/4.5, with flange .. £35 
Hobson, 84", f/3.5 in .. £20 
Hobson Cooke portrait, f/5.6, 13”, 

s VI : .. £20 
ke Aviar, 7”, f/4.5 i .. £16 

CINE 

16mm. cine camera, f/1.9 Berthiog 
eather carrying case £11 
16mm. movie viewer £12/10 » 
cope 16mm. Model ‘“‘L’’ silent pro- 
reel, resistance, leads, oil can, £116 





STORE, 37 Rundle Street, Adelaide 
CAMERAS : 
Auto-Range, f/4.5 Ensar lens, 8-speed 

n shutter, 1 sec. to 1,150 sec., T. and B., 

led rangefinder. Excellent condition. 
£34 10 - 

tax lll, f/1.5 Sonnar lens, focal plane 
tter ($ sec. to 1/1250 sec.), built-in 
to-electric exposure. meter, coupled 
gefinder, always-ready case. Good order, 
be £125 
20 Kodak A, f/4.5 Anastar lens, ee 
lon shutter (1 sec. to 1/150‘ sec), T. ani 
x 34”) on V620 film. Perfect 
£20 


8 exp. (2}” 


20 Folding Brownie, Meniscus lens, 8 
(2}” x 3}°) on V620 film,.carrying cas@ 
£4 


d order ; 4 
ss Tenax, 24mm., {73.5 coated Tessa 
Compur-Rapid shutter, takes 50 exp 
x 24mm.) on standard 35mm. film 
ette, automatic winding and shutter 
ng. Good order ..''£27/10/= 
x-20 Kodak A, f 4.5 Anastar lens, 4-speed 
lon shutter to 1 150 sec.,’T: and 6, 
fect order £18 /10/- 
xaret Il twin lens Reflex, f/4.5 coated 
pta_ lens, Prontor Il shutter . (delayed 
n), always-ready case. Perfect order, 
F £26 17/6 
ss Ikon Super Ikonta, f/4.5' Tessar lens, 
npur-Rapid shutter, coupled-rangefinder, 
s 8 exp. (2}” x 3}”) or 16 exp. (13” x 2}”) 
¥120 film, always-ready case. Perfect 
er y ' €37/10/- 
20 Brownie E, Meniscus lens, built-in 
trait lens and yellow filter, flash synchro., 
xp. (2}” x 34”) on V620 film. Good order. 
é . Sa 
Box Brownie, Meniscus tens, 8 exp. 
x 4}") on V116 film. Good order £1/7/6 
20 Popular Brownie (box), Meniscus lens, 
(2}” x 3}") on V620-film. Good orders 
£1 

SUNDRIES 
k post-card auto-focus enlarger, built-in 
ce, screw clamp on column. Good 


-~ oo 
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Put PUNCH into your pictures with 


AUSTRAL COMBINATION 
LENS ATTACHMENTS & 
FILTERS 


. .. for colour and 


for black-and-white 


Easy to use... fascinating results 


Why not join in on the fun of making really fascinating snapshots, adding that PUNCH 
that will make your pictures ‘‘look different."’ It's all so easy, too: attach the filter, adjust 
the stop, aim, and expose. 


Left and Right: Austral Combination Lens Attachment comprising adjustable slip-on 
adapter ring and screw-in retaining ring. Marketed as one unit. Of light alloy metal. In Series 
V and Vi sizes. Prices: Series V, 18/—; Series VI, 18 9 


Centre: Austral Filters are perfected from quality optical glass in a wide range of shades and 
in sizes 31mm. to 42mm. 


ANTI-HAZE.—-Minimises strength of blues, cuts haze, improves clarity and sharpens definition 
in outdoor distance colour shots. Puts warmth into Kodachrome stills. 


YELLOW. Ideal for general scenic b.-and-w. shots; puts tone in blue sky, brings up clouds. 2X. 
YELLOW-GREEN. Popular all-purpose filter for use with both ortho. and pan. emulsions. 24X. 
GREEN. Improves foliage, landscape and clouds. For use with pan. emulsions. 2X. 


ORANGE. Increases vigor and contrast outdoors with pan. emulsions. Ideal for architectural 
subjects. 3-6X. 


BLUE. For better tonal rendition with artificial light. 14-3X. 


RED. Darkens blue skies with startling effect; cuts haze in distance shots. Use with pan 
emulsions. 4-10X. 


Prices from 10/11 to 14/11 


Let a range of Austral Filters help you to make better pictures . . . 
see them at your Kodak Store or Kodak Dealer. 
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PHOTOGRAPHIC AIDS... 


To Improve Your Technique 


KODAK LENS CLEANER 
rely the regular glass cleaner; it was 
specially to prevent formation of 
that attacks photographic lenses in 
imid weather, making them hazy 
ndingly inefficient. In addition 
r product for keeping lenses and 
ents clean under all conditions. 
summon 11 | 1-0 Price . a ae 


ee ) wet 
s an an a a 4 3. Price .. a co Se 
<cfih thelel tp ike 
[es 





erent ene 
| Sean 


KODAK RETOUCHING MEDIUM 
An item that is really indispensable to the 
enthusiast who retouches his film and plat 
negatives. For use, it is rubbed lightly over 
the surface of the negative, thus providing a 
perfect ‘‘tooth” to which the retoucher’s pencil 
will readily adhere. 

Available in }4-o0z bottles. Price 


o 


KODAK SPOTTING MEDIUM 
the first step in successful print 
why not commence on the correct 

Spotting Medium is a quick- 

rfectly opaque solution for use on 

nd plates to block out particular 
t out pinholes 


l-oz. bottles. Price .. oe 3/3 


KODAK PHOTO-FLO 
Water marks, streaks and bubbles are a thing 
of the past when Kodak Photo-Flo, the safe 
and dependable photographic wetting agent 
is used. It decreases the surface tension of 
water so that it runs off evenly from gelatine 
coated surfaces. Photo-Flo is used when ie j 
drying films, developing, retouching, and fetes ayant 
colouring, and for cleaning glass : 
PHOTO. 
Per bottle to make two gallons E Bog Apna j 
- OP ag » ory me 
Stocks subject to local shipping conditions we 


From Kodak Dealers Everywhere 


eee 
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You, for snapshots . . . 


to “keep” forever a happy family visit 
And so the occasion lives on and on 
becomes another precious page in you! 


family snapshot history 








he contractor, for photographic reproductions of building plans. . . 


Such reproductions are vital in preserving the original drawings and in improving the 
legibility of blueprints made therefrom in any quantity. These prints serve as dependable 
guides to sub-contractors for labour and material estimates, and to carpenters and masons, 
steel workers, plumbers and electricians—all skilled workers who hel) to build modern 
structures 
These are but two of the many ways in which photography, 
through its applications in industry, business, science, govern- 
ment, and in everyday life, benefits every member of the 
community. 





... St Gets the Picture 
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